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HOW TO USE THIS BOOKLET 

This booklet should be used with the Schedule of Classes issued by the Office of Registration and Records. The 

English Department Course Description Booklet contains as many descriptions of courses as were available as of 

October 23, 2014. The Booklet may include descriptions of some courses not found in the official Schedule of 

Classes. If the course is described in this booklet, but not in the printed Schedule of Classes, it should be assumed 

that the course will be offered as described in this booklet. In every case the student should remember that in the 

interval between now and the start of the next semester, changes are inevitable, even though every effort is made 

to describe accurately in this booklet what the Department intends to offer. 

800 – 900 LEVEL OF COURSES 

Advanced undergraduates may register in 800 and 900-level courses with the permission of the Dean of Graduate 

Studies, provided that these hours do not count towards their baccalaureate requirements. Registration at the 900-

level for undergraduates requires also the permission of the instructor. These 800 and 900-level hours may then 

count in a graduate program in English. 

900-level courses are offered for variable credit, either three or four hours. Ordinarily students sign up for four 

hours credit. The three-hour option is for students whose workloads make it administratively impossible for them 

to sign up for four hours. Usually, the four-hour option does not require more work, but this is at the discretion of 

the instructor. Students should consult their instructors about their policies in this matter. Masters students should 

note that their program must contain a number of hours in courses open only to graduate students (i.e., 900-level, 

or special 800-level courses which are preceded by an asterisk [*] in the Graduate Catalogue or in this booklet.) 

Option I students (thesis) must have 8 such hours; Option II (with minor[s]), 12; and Option III students, 18. 

Masters students must also register for English 990 as part of their program. 

INDEPENDENT STUDY 

Independent Study is intended for students who want to undertake readings or similar projects not available 

through regular course offerings. It is possible to arrange Independent Study at the graduate level. The reading 

list, written work, times of meeting, and basis of the grade must be worked out between the student and 

supervising instructor, in the form of a written contract, which you can obtain from the graduate secretary. When 

you have the signature of the supervising instructor on the contract, you may obtain the call number for English 

897 or 997 from the English Graduate Office, where a record of your project, supervisor, and course number will 

be kept. 

ENGLISH MINORS & UNCLASSIFIED STUDENTS 

Graduate students with majors in departments other than English are welcome to enroll in any graduate course in 

English. It would be wise to check with the instructor about prerequisites and special requirements. A graduate 

minor in English must meet the requirements of the Graduate College and be approved by the student's major 

department and by the Graduate Committee of the Department of English. Before enrolling, a graduate student 

wishing to minor in English should consult the Chair of the Graduate Committee, 201C Andrews Hall.  

NOTE:  Non-degree graduate students are welcome in our classes, but should note the following information 

concerning registration: 

The Graduate Studies Bulletin states:  "Non-degree students must obtain the permission of the instructor of 

the class and may not enroll in master's thesis credits, doctoral dissertation credits, or doctoral seminars without 

permission of the Dean of Graduate Studies."  Also, non-degree students can be "bumped" from a full course if 

other students need it to make timely progress in their programs. 



UNL DEPARTMENT OF ENGLISH, SPRING 2015 - 3 

STUDENT APPEALS COMMITTEE 

Graduate students should consult the Bulletin of Graduate Studies for appeal procedures in academic matters. 

CURRICULUM COMMITTEE 

The Graduate Committee solicits suggestions for the following year's course offerings during the fall of each year. 

In addition, any student may suggest a possible course at any time to the Chair of the Graduate Committee of the 

Department of English, 201C Andrews. 

THESIS AND DISSERTATION HOURS 

MA students pursuing their degree under Option I may sign up for 1-6 hours of thesis, English 899. PhD students 

may register for 1-15 hours of dissertation, English 999, within the limitations contained in the Graduate Bulletin. 

PhD students who have achieved candidacy must register for at least one hour of dissertation each semester until 

they receive the degree. 

 

The University of Nebraska-Lincoln is a public university committed to providing a quality education to a diverse 

student body.  It is the policy of the University of Nebraska-Lincoln not to discriminate on the basis of gender, 

age, disability, race, color, religion, marital status, veteran's status, national or ethnic origin, or sexual orientation 

in its educational programs, admissions policies, employment policies, financial aid, or other school administered 

programs. Complaints, comments, or suggestions about these policies should be addressed to the Chair of the 

Department.   
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ENGL 805N - AMERICAN NOVEL II 

Time Days Sec Faculty Class# 

1230-0145p MW 001 Montes, A 4652 

Aim     This course is a twentieth and twenty-first century study of the American novel.  Students will become 

familiar with literature, theory, and craft of writers from the very early twentieth century to the contemporary 

period.  Students will become familiar with novels written by writers such as Sinclair Lewis, Zora  Neale Hurston, 

Gertrude Stein, Carson McCullers, Ralph Ellison, John Rechy, Toni Morrison 

 

Teaching         lecture, small group, large group, and class presentations & discussions 

 

Requirement  quizzes, journals, longer paper at end of semester, class presentations 

 

Tentative Reading      Theodore Dreiser, An American Trajedy; Sinclair Lewis, It Can’t Happen Here; Zora 

Neale Hurston, Their Eyes Were Watching God; Jane Bowles, Two Serious Ladies; Christopher Isherwood, A 

Single Man; Chimamanda Adichie, Americanah 

ENGL 867 - LITERARY HISTORY -- "VICTORIANISM" 

Time Days Sec Faculty Class# 

1100-1215p TR 001 Capuano, P 10059 

 

This course explores British texts from 1829-1901 within a broad range of literary, historical, social, and cultural 

contexts.  The rich literary history of this period is inextricably tied to the unparalleled economic, social, and 

political transformation that occurred under Queen Victoria’s reign.  We will trace these complex transformations 

by studying the literature that Victorians read while they grappled with an increasingly industrialized economy, 

unprecedented scientific advancement, colonial expansion, and the re-evaluation of gender roles.  Other areas 

coming within our analytical purview will include Victorian material culture, literacy and publishing standards, 

and urbanization.  In the roughly seventy years covered by this course, England passed from being a 

predominately rural and mercantile society, ruled by an aristocratic elite and a powerful Established Church, to 

being a predominately industrial society, increasingly democratic and religiously plural, whose intellectual and 

professional life was fragmenting into the various specializations we are familiar with today. This course aims to 

demonstrate how Victorian literature not only reflects this process but, more importantly, how it participated in 

and, indeed, helped shape it.   
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Required Texts: 

The Broadview Anthology of British Literature: The Victorian Era (9781551116136) 

Charles Dickens, Hard Times (9780141439679) 

Mary Elizabeth Braddon, Lady Audley’s Secret (9780140435849) 

Robert Louis Stevenson, The Strange Case of Dr Jekyll and Mr Hyde (9780141439730) 

George Eliot, Felix Holt (9780140434354) 

Bram Stoker, Dracula (9780141439846) 

ENGL 878 - DIGITAL ARCHIVES AND EDITIONS 

Time Days Sec Faculty Class# 

0600-0850p W 101 Gailey, A 4916 

Use of computers required. Special Fee = $10 

AIM: This class will address several questions that are new to literary scholarship: How does the digital 

environment change a text and what it means as a cultural object? What is descriptive markup, and what does it 

allow us to do with a text? Just as importantly, the class will attend to some very old questions: Exactly what is 

text, anyway? What is a book? How does the medium in which a text is printed affect its meaning? How is editing 

a text an interpretive act? How do various ways of editing texts enable certain kinds of inquiry and obscure 

others? 

While touching on these theoretical concerns, the course will teach you the essential technical skills for creating 

digital archives and editions and will culminate with you creating your own. We will study how digital archives 

and scholarly editions handle books and other written materials. We will concentrate on the technologies and 

standards required to make a text machine-readable and manipulable for different purposes. Specifically, we will 

address XML (Extensible Markup Language), TEI (Text Encoding Initiative), and XSL (Extensible Stylesheet 

Language). The course presupposes no prior knowledge of these technologies.  

I anticipate that this course will involve a lot of work—you will need to quickly learn some technological skills 

while thinking about them in theoretically sophisticated ways. However, I hope you will find that the course 

offers unique payoffs in the form of practical skills and a better understanding of issues in the field of digital 

humanities. 

TEACHING: Lots of hands-on work; group discussion of readings; student-led presentations 

REQUIREMENTS: Readings and brief reading responses; targeted assignments and quizzes over technical 

material; creation of a digital archive. 

TENTATIVE READING LIST: 

This is very tentative: 

Peter Schillingsburg, From Gutenberg to Google. Cambridge University Press, 2006. 

Other readings distributed through Blackboard: essentials of editorial theory by W.W. Greg, Fredson Bowers, 

Michel Foucault, Jerome McGann, etc.; technical materials. 

ENGL 879 – DIGITAL HUMANITIES PRACTICUM 

Time Days Sec Faculty Class# 
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1200-0300p W 001 Jewell, A 23987 

 Further information unavailable at this time 

ENGL 880 - WRITING THEORY&PRACTIC 

Time Days Sec Faculty Class# 

0930-1020a MWF 001 Azima, R 22565 

 

AIM:   

This course is designed to help you develop an understanding of writing center theory and practice.  You will 

have the opportunity to observe consultations in the Writing Center, reflect on your own and others’ writing 

processes and experiences, explore the theoretical foundations of writing center work, and build your “grab bag” 

of one-on-one consulting strategies.  Students who successfully complete this course may apply for positions as 

consultants in the UNL Writing Center. 

   

TEACHING: 

This is a discussion-based course that will include both small-group and whole-class discussions, workshop 

activities, and presentations. 

 

REQUIREMENTS:   

Requirements will include response papers, journal entries, and a longer research paper.  Active participation is 

vital. 

           

TENTATIVE READING LIST: 

Texts may include The Longman Guide to Writing Center Theory and Practice, The Everyday Writing Center, 

The Longman Guide to Peer Tutoring, ESL Writers: A Guide for Writing Center Tutors, and others. 

  

ENGL 898 - SP TOPICS: ENGLISH -- "LEGAL AND BUSINESS ASPECTS OF CREATIVE ACTIVITY" 

Time Days Sec Faculty Class# 

0930-1045a TR 002 Dooling, R 22567 

 

AIM: This course will provide theoretical and practical resources for undergraduate and graduate students who 

want to build a career based on creative activity. 

 

The course will introduce students to the basic legal and business principles governing creative endeavors, 

including: “pitching'” and protecting ideas, securing representation (lawyers, agents, managers), basic principles 

of contract, copyright, and intellectual property laws, clearing and licensing rights, and how not to get sued or 

taken advantage of while creating, borrowing, and collaborating with other artists and entrepreneurs. 

 

The goal is to teach artists and entrepreneurs how to protect themselves and their projects and ideas, until success 

provides the wherewithal to secure professional representation from agents, lawyers, managers, investors, and 
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business partners. As such, the course should also appeal to students who may be interested in careers as talent 

representatives, producers, or investors in the arts. 

For more information: http://en.wikipedia.org/wiki/Richard_Dooling 

Class is cross listed with THEA 398-005, THEA 898-005, Arts 4/898A-005, MUSC 4/898-005, JOUR 4/891-

005 

ENGL 918 - INTERDIS SMNR:19TH C -- "MANNERS AND CLASS" 

Time Days Sec Faculty Class# 

0600-0850p T 101 White, L 4677 

Cross listed with HIST 918 and MODL 918 and ARTH 918 

 

AIM:  A cross-disciplinary investigation of manners and class of the nineteenth century as represented in 

literature, art, thought, material culture, and social institutions, surveying American, British, and European 

(mostly French) experience.  

 

TEACHING METHOD:  some lectures by both the professor and guest lecturers but class will be mostly 

discussion 

 

REQUIREMENTS:  One-page critical responses; one seminar presentation; one seminar paper (with prospectus 

and annotated bibliography due a month prior). 

 

TENTATIVE TEXTS:  Elias, The History of Manners, Bourdieu, “Social Space and Symbolic Power,” 

selections from The History of Manners; American genre painting (selected); French impressionist painting 

(selected); Kasson, Rudeness and Civility; Flaubert, Bouvard et Pecuchet, including The Dictionary of Received 

Ideas; Shaw, Pygmalion; Austen, Pride and Prejudice; Wyatt-Brown, Southern Honor; Wister, The Virginian, E. 

M. Forster, A Room with a View (among others TBA) 

ENGL 932 - AMER AUTHORS TO 1900 -- "LITERATURE OF THE AMERICAN CIVIL WAR" 

Time Days Sec Faculty Class# 

0200-0450p T 001 Price, K 10072 

 

AIM: This course takes place 150 years after the end of America’s Civil War. As part of the sesquicentennial new 

interpretations focused on trauma, ruins, prostheses, and environmental catastrophe have altered thinking about 

the war. For American culture, the crisis of Civil War was and remains definitional. Class discussions will explore 

how various writers analyzed and contributed to fundamental transformations in U.S. society. We will examine 

how these writers reacted to the meaning of a war that (for the north) changed as the war progressed—Abraham 

Lincoln’s crucial shift in emphasis from the preservation of the union to the liberation of three million people. As 

Lincoln noted, southern and northerners “prayed to the same God” and invoked the same founding fathers, yet 

ultimately had a quite different understanding of the meanings of freedom and democracy. For much of the 

twentieth century the consensus opinion was that no literature emerged from the war commensurate with the 

magnitude of the human toll. That conclusion is now being critiqued as canonical and non-canonical writers are 

reevaluated in light of new studies of regionalism, sentimentalism, and realism as seen in both books and the 

periodical press.   

http://en.wikipedia.org/wiki/Richard_Dooling


 8 

 

TEACHING METHOD: class discussion, lectures, presentations 

 

 

REQUIREMENTS: a presentation, a short paper or comparable assignment, and a final paper.  Requirements are 

still under consideration and may change. 

 

TENTATIVE READING LIST: 

Harriet Beecher Stowe 

Emily Dickinson 

Walt Whitman 

Louisa May Alcott 

Frederick Douglass 

Herman Melville 

Henry James 

Ishmael Reed 

Selections from periodicals 

 

ENGL 933 - AMER AUTH SINCE 1900 -- "ECOCRITICISM AND ENVIRONMENTAL LITERATURE" 

Time Days Sec Faculty Class# 

0200-0450p R 001 Lynch, T 10073 

 

AIM:  This course will introduce students to the theory and practice of environmental literature, ecocriticism, and 

place-conscious pedagogy.  Students will develop an appreciation for the place of environmental writing in recent 

literature and an understanding of some of the key theoretical issues and debates in the discipline of ecocriticism.  

We will move between local and global perspectives. We will examine such topics and issues as the new agrarian 

literature; ecopoetics; post- and settler-colonial ecocriticism; bioregional literary criticism; petrofiction/culture, 

and suburban place-pedagogy. This course is designed to be of interest to literature, comp/rhet, and creative 

writing students.  

 

TEACHING METHOD:  Class will be conducted primarily through student-led discussions.   

 

REQUIREMENTS: 

--Weekly short writing assignments in response to the readings. 

--Periodically leading class discussions. 

--The presentation of a conference paper. 

--A major writing project, either creative, theoretical, pedagogical, or some blend of these. 

 



UNL DEPARTMENT OF ENGLISH, SPRING 2015– 9 

TENTATIVE READING LIST:   

Ecocriticism, Greg Garrard 

Slow Violence and the Environmentalism of the Poor, Rob Nixon 

Postcolonial Ecocriticism: Literature, Animals, Environment, Graham Huggan and Helen Tiffin 

Material Ecocriticism, Serenella Iovino and Serpil Oppermann 

The Bioregional Imagination: Literature, Ecology, Place, Tom Lynch, Cheryll Glotfelty, Karla Armbruster  

Boom: Oil, Money, Cowboys, Strippers, and the Energy Rush that Could Change American Forever, Tony 

Horwitz 

The Tarball Chronicles: Beyond the Oiled Pelican, David Gessner 

Cities of Salt, Abdelrahman Munif 

A Country in Mind: Memoir with Landscape, Saskia Beudel 

Grounded Vision: New Agrarianism and the Academy, William Major 

Buffalo for the Broken Heart, Dan O'Brien 

Ecopoetics: The Language of Nature, the Nature of Language, Scott Knickerbocker 

The Ecopoetry Anthology, Ann Fisher Wirth and Laura-Grey Street 

 

ENGL 945 - SMNR ETHNIC LIT -- "CHICANA AND LATINA LITERATURE AND THEORY" 

Time Days Sec Faculty Class# 

0200-0450p M 001 Montes, A 17476 

 

AIM:  This course is an advanced study of Chicana and Latina literature and theory.  It is recommended that 

students have at least an introductory knowledge of basic literary theory.  Students will become familiar with the 

literature (fiction, poetry, memoir), theory, and craft of U.S. Latina and Chicana writing from the nineteenth to the 

most current award-winning publications. We will begin with nineteenth-century, María Amparo Ruiz de Burton 

and throughout the semester, the theoretical texts by Chela Sandoval, Eden Torres, Gloria Anzaldua, and Ana 

Castillo will form the basis for our literary discussions.   

 

Teaching:  lecture, midterm, small group, large group, & class discussions 

 

Requirement: journals/short papers, student presentations, longer paper at end of semester 

 

Tentative Reading:  Chela Sandoval _Methodology of the Oppressed_; Eden Torres _Chicana Without 

Apology_; Gloria Anzaldúa _Borderlands/La Frontera_; María Amparo Ruiz de Burton _Who Would Have 

Thought It?_; Ana Castillo _Massacre of the Dreamers_, and _So Far From God_; Joy Castro _Hell or High 

Water;  Emma Perez _Forgetting the Alamo, Or, Blood Memory_; Sandra Cisneros _Woman Hollering Creek_; 

Achy Obejas _Days of Awe_; Reyna Grande _The Distance Between Us_;  Julia Alvarez _In the Time of the 

Butterflies_, Maya Chinchilla _The Cha Cha Files:  A Chapina Poetica_ 
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ENGL 953 - CREATIVE WRITING -- "POETRY" 

Time Days Sec Faculty Class# 

0200-0450p W 001 Dawes, K 4243 

 

Combining a system of in class workshops, a carefully defined series of work packets, one-on-one conferences, 

and writing challenges that reach for “ambition” as a poetic impetus for creating work, this advanced graduate 

poetry writing course seeks, ultimately, to have students generate new work even as they examine thoughtfully 

what is the nature and shape of their poetic practice.   

ENGL 965 - SMNR IN 19TH C LIT -- "THE SHELLEY CIRCLE" 

Time Days Sec Faculty Class# 

0600-0850p R 101 Behrendt, S 10074 

AIM:       

Percy Shelley may be the most important major British poet of the Romantic era in terms of both aesthetics and 

philosophy, including moral and political philosophy. He is also particularly challenging because his poetics is so 

forward-looking and his methods so daring. He epitomizes the paradox of unconquerable idealism wedded to 

reactionary cultural attitudes and practices. His “circle” included his wives, Harriet and Mary, poets like Byron, 

Thomas Moore, John Keats and Horace Smith, prose stylists like Thomas Love Peacock and Leigh Hunt, 

formative “elder” influences like Wollstonecraft, Godwin, Volney, Adam Smith, Southey, Coleridge, and most 

importantly William Wordsworth. A social and political radical and, eventually, expatriate, he shocked a 

conservative moral and poetical establishment that had finally, and grudgingly, to acknowledge his greatness as 

poet and thinker. Too late, though, for he was dead at thirty, drowned in 1822. Others, less great and less valuable, 

lived on . . . and on. 

Concentrating on Shelley’s writing, we will work to situate him among the literary, political, intellectual and 

scientific community principally of the Regency period (1810-20) and the two years following. Artistic 

production and reception always lie at the turbulent intersection of a myriad of cultural influences and cultural 

consequences, and we will try to understand how at least some of these intersecting avenues led into – and out of 

– the work of this remarkable Romantic. 

TEACHING:   

In keeping with the seminar format, we will read a common set of primary and secondary texts, and everyone will 

read individually among a diversity of other texts and report back to the group to fill everyone in and help create a 

“texture of significance” against and through which we will approach Shelley and his circle. I am open to course 

projects, by the way, on authors other than Shelley, in keeping with the notion of the “circle” in the seminar 

title. 

I hope that we can proceed almost exclusively by discussion, even when people are doing “presentations.” We 

will be a study group, a symposium of colleagues, not a collection of people taking (or giving) dictation. Please. 

REQUIREMENTS:           

(1) A lively spirit of inquiry and healthy measure of generosity of spirit, first and foremost. (2) A seminar 

project, which we will negotiate, and that may take a variety of forms and formats, according to your 

individual interests and professional needs. (3) One or more brief, informational presentations on relevant 

contextual materials. 
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TENTATIVE READING LIST: 

A goodly measure of Shelley’s poetry and prose, not surprisingly, as well as texts from his contemporaries 

(especially) that help delineate what he shares with his times and what separates him in some fashion from those 

times. To help minimize your expense, I’ll put quite a bit up on Blackboard. For consistency, let’s plan to use as 

our working text Shelley’s Poetry and Prose, ed. Reiman and Fraistat, second edition (W. W. Norton). 

ENGL 971 - SMNR LITERARY THEORY -- "POST-SECULARISM" 

Time Days Sec Faculty Class# 

0600-0850p M 101 Végsö, R 3246 

AIM: The primary aim of the course is to examine the way the concept of “terror” has been interrogated by 

Western philosophy. The course will focus mainly on recent philosophical responses to what we call today the 

“global war on terror.” As a result, the semester will be divided into three main sections. First, we will briefly 

examine the history of the concept of “terror” as it emerged in Western philosophy in the wake of the French 

Revolution. After this short introduction, we will take a look at the way the concept of “war” has been 

transformed during the second half of the 20
th
 century in a few canonical texts of continental philosophy. Finally, 

we will conclude the semester by reading a few philosophical responses to contemporary forms of terrorism and 

the global war on terror. At the same time, our discussions of the philosophy of terror will be also extended to 

what we could call the “aesthetics” of terror. We will discuss a few films and students will be asked to engage 

different aesthetic representations of terror.  

 

TEACHING:  Lecture and class discussion.  

 

REQUIREMENTS: Online discussion board; in-class presentation; final paper.  

 

TENTATIVE READING LIST:  Excerpts from the following texts: Marc Redfield: The Rhetoric of Terror; 

Carlo Galli Political Spaces and Global War; Judith Butler Frames of War; Peter Sloterdijk Terror from the Air; 

Jean Baudrillard: The Gulf War Did Not Take Place and The Spirit of Terrorism; Paul Virilio War and Cinema 

and Pure War; Michel Foucault, Society Must Be Defended; Gilles Deleuze and Felix Guattari A Thousand 

Plateaus; Hannah Arendt: On Violence; Giorgio Agamben State of Exception; Michael Hardt and Antonio Negri 

Multitude; Slavoj Žižek Welcome to the Desert of the Real and Iraq: The Borrowed Kettle. Films we will discuss 

might include: Le Petit Soldat (France, Jean-Luc Godard, 1960); Battle of Algiers (Italy, Gillo Pontecorvo, 1966); 

The State I Am In (Germany, Christian Petzold, 2000); Werckmeister Harmonies (Hungary, Bela Tarr, 2000); 

Caché (France, Michael Haneke, 2005).  

ENGL 976 - SMNR RHETORICAL THRY -- "THE RHETORIC OF THE ESSAY" 

Time Days Sec Faculty Class# 

ARR-ARRp ARR 700 Brooke, R 10075 

Class taught via Blackboard. Not Self-paced. Computer, internet and e-mail required. 

AIM:    

This course will explore “the essay” for advanced writers and teachers of writing.  As a form, the essay is 

currently a contested space.  It is claimed on the one hand by creative nonfiction writers, mutligenre authors, and 

immersion journalists as a new, vibrant, and open form in the literary world; it is also claimed, on the other hand, 

as a form of academic writing, itself both constrained by school tradition and open to experiment.  In this class, 
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we will read some historical and contemporary essays that invite us to ponder the space of this form; we will read 

some of the educational theory surrounding the form; and we will write our own essays. 

TEACHING:       

This is an online course, offered digitally to allow Nebraska Writing Project teachers across the state to join us.  
We’ll use the Blackboard Discussion Board heavily to engage in discussion of the readings.  You can use the blog 
tool in Blackboard, or an external tool, for sharing your writing.  For small group work, you’ll have the option of 
meeting in person (when possible) or using Blackboard’s digital platforms. 

REQUIREMENTS:            

1) Expect to work on and complete two essays in the 12-20 page range, one creative of your own design and 

one critical responding to the essays and theory we are reading.  We’ll be sharing our work toward these 

essays in small groups. 
2) Expect to read some essays or theory each week, and be prepared to talk about it in class.  I’ll try to keep 

the reading load to 100-150 pages a week. 

3) We’ll use Blackboard to support our work—probably to exchange drafts a few days before class so that 

group members can have written feedback for each other when we come to class. 

4) You’ll each prepare and lead a class discussion on a particular essay/theory/teaching approach sometime 

during the semester after consultation with me. 

 

TENTATIVE READING: 

I am planning on using some essays and some explorations of the theory of essays.  While the list is not yet set in 

stone, I am considering the following: 

            Essays: Probably a major collection from which we can pick and choose like Lopate’s historical monolith 

THE ART OF THE PERSONAL ESSAY.  I have also ordered three single author essay collections:  Lisa Knopp, 

WHAT THE RIVER CARRIES, Stephen Jay Gould, I HAVE LANDED; Debra Marquart, THE HORIZONTAL 

WORLD.  Theory of the essay:  We’ll read some work that explores the essay as a pedagogical space and the 

controversies that arise from this, probably Paul Heilker’s THE ESSAY, Candace Spigelman’s PERSONALLY 

SPEAKING: EXPERIENCE AS EVIDENCE IN ACADEMIC DISCOURSE, and Kristin Dombeck and Scott 

Herndon’s CRITICAL PASSAGES: TEACHING THE TRANSITION TO COLLEGE COMPOSITION.  I’m 

also intrigued by the new book BEYOND THE FIVE PARAGRAPH ESSAY, currently touted on the National 

Writing Project listserve.  We might read some selections from other theorists as well, such as sections from 

Kenneth Burke, Wendy Bishop, Tom Romano, Pat Bizzell, Linda Brodkey; or some contemporary essayists’ 

accounts of their writing process, as in William Zinsser’s collection INVENTING THE TRUTH: THE ART OF 

THE MEMOIR. 

 

 


