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HOW TO USE THIS BOOKLET 

This booklet should be used with the Schedule of Classes issued by the Office of Registration and Records. The 
English Department Course Description Booklet contains as many descriptions of courses as were available as of 
January 6, 2016. The Booklet may include descriptions of some courses that are not found in the official Schedule 
of Classes. If the course is described in this Booklet, but not in the Schedule of Classes, it should be assumed that 
the course will be offered as described in this Booklet. In every case the student should remember that in the 
interval between now and the start of the next semester, changes are inevitable, even though every effort is made 
to describe accurately in this Booklet what the Department intends to offer.  

LEVEL OF COURSES 

Students should not take more than six hours at the 100 level. These courses are intended for beginning students; 
upperclass students should take courses on the 200, 300, and 400 level. Course numbers with a middle digit of 5 
mark writing courses, which are required in some colleges. Consult your college bulletin.  

INDEPENDENT STUDY 

Independent Study is intended for students who want to undertake readings or similar projects not available 
through regular course offerings. Students may do up to six credit hours of Independent Study with a member of 
the professorial staff. Before registering for Independent Study, students must complete an Independent Study 
Contract form, available from the English Advising Office, 201 Andrews, which describes the reading list, written 
work, times of meeting and the basis of the grade. The Contract Form must be signed by both the student and the 
supervising professor and a copy submitted to the Chief Advisor for department records. The student may then 
obtain the class number for the appropriate Independent Study course -- 199, 299, 399, 399H, or 497. The 
registration of any student who has not filed the contract with the Chief Advisor by the end of Drop/Add period 
will be canceled.  

ENGLISH MAJORS 

All Arts & Sciences College English majors (including double majors) should see their advisors every semester. 
For further information see the Chief Advisor, in Andrews 201. 

STUDENT APPEALS COMMITTEE 

Students wishing to appeal a grade may address their grievances to the Department of English Appeals 
Committee. Under ordinary circumstances, students should discuss problems with their teachers before 
approaching the Committee. Inquire in the English department main office, Andrews 202, for the name and office 
of the Appeals Committee chair. 

Students may inform the Chair of the Department, Andrews 204A, of cases where the content of courses 
materially differs from the description printed in the Course Description Booklet. Questions or complaints 
concerning teachers or courses should also be addressed to the Chair of the Department.  

The University of Nebraska-Lincoln is a public university committed to providing a quality education to a diverse 
student body. It is the policy of the University of Nebraska-Lincoln not to discriminate based on gender, age, 
disability, race, color, religion, marital status, veteran's status, national or ethnic origin, or sexual orientation. This 
policy is applicable to all University administered programs including educational programs, financial aid, 
admission policies and employment policies.  

Complaints, comments, or suggestions about these policies should be addressed to the Chair of the Department. 
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GUIDE TO THE ENGLISH DEPARTMENT'S CURRICULUM 

The English Department offers a great many courses, more than are listed by title in the University Bulletin. 
These include courses in British and American literature, women's literature, other literatures in English, some 
literatures in translation, minority literatures, composition, creative writing, linguistics, film, popular literature, 
and English as a Second Language.  

Knowing something about the organization of the curriculum may help majors or non-majors who are trying to 
find courses. The numbering system provides some guidance, first by levels:  

Courses numbered from 100 to 151 are first-year composition courses.  

English 180 and 200-level courses are considered entry-level courses, for majors and non-majors alike.  

300-level courses are historical surveys of literature, advanced author courses, or advanced writing or rhetoric or 
linguistics courses.  

4/800-level courses are combined senior/graduate classes and are more professional in their approach.  

The numbering system provides additional guidance to types of courses. For example, middle-digit 5 courses, like 
150, 252, 354, are all writing courses, including creative writing. Here is a quick guide to the numbering system:  

A middle digit of "0" indicates courses in types of literature, such as short story (303), poetry (202), drama 
(4/801), or fiction (205).  

A middle digit of "1" indicates special thematic courses or courses examining literature in relation to particular 
issues (several women's literature courses, Plains Literature, Illness and Health in Literature, for example).  

A middle digit of "2" indicates language and linguistics courses.  

A middle digit of "3" indicates courses focusing on authors (Shakespeare, The Brontës, Major American 
Authors).  

A middle digit of "4" indicates ethnic minority courses, courses in translation, and courses that represent literature 
written in English in countries other than the United States and Britain (Judeo-Christian Literature, Canadian 
Literature, African-American Literature, for example).  

A middle digit of "5" indicates creative writing or composition courses.  

A middle digit of "6" indicates a historical survey of literature.  

A middle digit of "7" indicates courses in criticism, theory, rhetoric (Literary/Critical Theory, Film Theory and 
Criticism).  

A middle digit of "8" indicates interdisciplinary courses (Contemporary Culture).  

A middle digit of "9" indicates special and professional courses.  

Note: Film courses are spread throughout the numbering system, by analogy with literature courses. Thus Writing 
for Film and TV is numbered 259; Film Directors, 239; and so on.  

The practical lesson from this numbering system is that if you find one course that interests you, you may be able 
to find others by looking for similar numbers at different levels. As may be clear from these examples, there is a 
lot of repetition in the English Department curriculum. (Anyone interested in a list of English courses by 
categories can obtain one from the Chief Advisor in 201 Andrews Hall.)  
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English 150 — Writing:  Rhetoric as Inquiry 

This is a first-year English composition course that engages students in using writing and rhetorical concepts such 
as purpose, audience, and context to explore open questions — to pose and investigate problems that are 
meaningful in their lives and communities. Students can expect to produce the equivalent of 25 double-spaced 
pages of polished prose (a minimum of three writing projects) during the semester. This course is recommended 
for students who wish to improve their writing, reading and inquiry skills (such as learning to identify relevant 
and productive questions, learning to synthesize multiple perspectives on a topic, etc.) 

 
English 150H — Honors Writing:  Rhetoric as Inquiry 

This course is intended for students who have had significant prior experience and success with English classes 
and/or contexts that require writing, revision and analysis.  Admission is by invitation or application only. Contact 
the Department of English Chief Advisor for more information. This course shares the same focus and goals as 
English 150 and requires an equivalent amount of reading and writing. 

 
English 151 — Writing:  Rhetoric as Argument 

This is a first-year English composition course that engages students in the study of written argument: developing 
an informed and committed stance on a topic, and using writing to share this stance with particular audiences for 
particular purposes. Students can expect to produce the equivalent of 25 double-spaced pages of polished prose (a 
minimum of three writing projects) during the semester.  This course is recommended for students who wish to 
improve their writing and reading skills through the study and practice of argument. 

 
English 151H — Honors Rhetoric as Argument 

This course is intended for students who have had significant prior experience and success with English classes 
and/or contexts that require writing, revision and analysis.  Admission is by invitation or application only.  
Contact the Department of English Chief Advisor for more information. This course shares the same focus and 
goals as English 151 and requires an equivalent amount of reading and writing. 

 
English 170 — Beginning Creative Writing  

This is an introductory creative writing course in the major genres of creative writing: poetry, fiction, and creative 
nonfiction. Students enrolled in this course will be expected to produce creative works in all of these genres and 
can expect to develop and practice the fundamental skills of these genres, including techniques in poetics, 
characterization, theme, structure, and narrative development. Through the reading of their own work and others, 
students will also develop the ability to respond to poetry, fiction, and essays analytically and imaginatively, both 
orally and in writing, in order to understand the context and significance of creative writing in today’s world.

 
English 180 — Introduction to Literature  

NOTE: This course does not fulfill any part of the freshman composition requirement in the College of Arts and 
Sciences.  

This course is intended to introduce first and second-year students to examination of reading, especially the 
reading of literature. In order to examine the process of reading, students can expect to explore literary works 
(poems, stories, essays, and drama), some works not usually considered literary, and the students' own reading 
practices. The course will deal with such questions as how do we read, why do we read, and what is literature and 
what are its functions.    
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English 140 — Advanced Academic Writing & Usage 

English 141 — Advanced Academic Reading 

English 142 — Advanced Academic Listening & Speaking Skills 

English 186 — English as a Second Language/Language Skills (3 credits)  

English 187 — English as a Second Language/Introduction to Writing (3 credits)  

English 188 — English as a Second Language/Advanced Communication Skills (3 credits)  

NOTE: Admission to these courses is by placement examination required of all newly admitted non-native 
speakers. See the Coordinator of ESL Program, Michael Harpending, Nebraska Hall Rm. 513E, for more 
information.  

English 188 applies to the composition requirement in Arts and Sciences, and in some other colleges.
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ENGL 200 - INTRO ENGL STUDIES 

Time Days Sec Faculty Class# 
0930-1045 TR 001 Jockers, M 4445 
1100-1215 TR 002 Rilett, B 4871 
Open to ENGL Majors & minors 

Further information unavailable at this time 

ENGL 200H - INTRO TO ENGL STUDIES 

Time Days Sec Faculty Class# 
1130-1220p MWF 001 Stevenson, P 21499 
 

Stevenson, P – 001 
 As an introduction to the English discipline, the focus of 200 is quite broad. In it, we’ll explore: literary 
and genre fiction, poetry, creative nonfiction, critical theory, digital humanities, career paths, and publishing. 
Along the way we’ll read essays, poetry, and fiction – often several contemporary novels such as The Age of 
Miracles, On Such a Full Sea, or The Particular Sadness of Lemon Cake. Favorite authors we’ll likely read 
include Sandra Cisneros, Octavia Butler, and Kazuo Ishiguro. Writing assignments afford practice with analysis, 
research, and creative writing, and the major research project gives students the latitude to explore nearly any kind 
of writing they find attractive. English 200 is an exciting class meant to illuminate what it means to study and 
work in the field of English. 

 ENGL 205 - 20TH CENTURY FICTION 

Time Days Sec Faculty Class# 
0930-1045a TR 001 Rutledge, G 3857 
ARR-ARRp ARR 700 Andrews, L 21500 
 Rutledge, G - 001 
Literature, frankly, struggles against other modern storytelling media, most notably cinema, cable and 
satellite TV, streaming and on-demand programming, gaming, and even comic books. “So why should I 
take this course?” you might ask. “Is it worth my time?” In fact, there’s hardly a better time to be 
reading fiction than there is now, especially if we think of what’s happening in our world and seek those 
eternal, universal themes that always find a way of pressing themselves forcefully into current affairs. 
There’s never been a more pressing time for being a savvy reader! The stock themes of War, Death, 
Love, Greed, Power, Creativity, Brutality, Famine, Plagues, Natural Catastrophes, and the like have 
taken on new configurations in our world. Immigrants pour out, across, and into borders all around the 
world. The Pope tours the world, preaching the Gospel of economic justice, fairness, and the threat of 
global warming. ISIS/ISIL, a product of the Gulf Wars, rages amok, laying waste to people, culture, and 
places. Runaway economic turmoil threatens the European Union. Government surveillance has become 
commonplace. China’s growth is shifting the balance of power. Fires rage in California. Police brutality 
against minorities has become an almost daily feature of the news. “Dark Money” floods elections at all 
levels. Socialism is on the rise again in the U.S. 
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All of these are provocative subjects worth exploring. That’s not possible in a formal sense, in any class 
or forum, but since authors often shape their stories by what’s happening around them, it is safe to 
assume that a wise selection of topic would let us probe a critical issue and many of its connections.  

 

For this class, I’ll construct a set of readings (fiction, screenplays, etc.) that will speak to one of these 
issues in depth. We’ll draw from Anglophone, circum-Atlantic literature (American, mostly, and British) 
and a diverse array of voices to get at it. The readings of screenplays will be done in tandem with 
screenings of the films. 

 

The graded assignments will consists of several short close reading papers and an exam. Lecture, 
discussion, and group exercises will be used. Music is often an accompaniment to storytelling, so it’s 
essential context for fiction, thus we’ll hear and discuss music, too. 

 
 Andrews, L - 700 

Aim: This class is a historically-driven survey of literature that will cover a variety texts from 1900 
through modern times. Significantly, ENGl205 will also explore intersections between various aesthetic 
disciplines—using a combination of textual and visual media—to help illuminate major themes. 

 Teaching: Some lecture, but mostly guided discussion via Blackboard posting  

 Requirements: Daily reading, weekly response papers, formal essays 

 Tentative Reading: Novelists covered may include Hurston, Wharton, Fitzgerald, Parker, Steinbeck, Wright and 
Capote.  Poets covered may include Eliot, Pound, and Hughes.  Playwrights covered may include Miller and 
Hanberry.  Films might include: Citizen Kane, An American in Paris, and Breakfast at Tiffany’s. 

ENGL 206 - SCIENCE FICTION 

Time Days Sec Faculty Class# 
1230-0120p MWF 001 Page, M 4139 
0230-0320p MWF 002 Page, M 4140 
 Page, M – 001 & 002 
Aim: 
There’s little question that we live in what Isaac Asimov once called a “science fictional world.”  Technology 
plays an exponentially increasing part in our day to day lives across the globe.  Developments in the sciences, 
especially in astronomy, medicine, agriculture, energy, and environmental sciences, are changing our 
understanding of the universe, the human body, society, and the planetary ecology.  And we are witnessing the 
consequences of these developments by, for instance, the threat of global climate change.  Now, more than ever, 
to ask questions about the future and the social consequences of technological change seems of vital 
importance.  Since the middle of the nineteenth century, fiction writers have been speculating about what a 
technological future might be like and what the consequences of technological change are upon individuals, 
societies, species, and planets, in the genre of literature known as Science Fiction.  In many respects, we currently 
live in a Future (or a version of it) that many of these science fiction writers imagined. In this course, we will 
explore the genre of science fiction historically and consider what science fiction has to offer us today.  We will 
learn about the genre by reading a number of significant science fiction novels and short stories, and through 
lectures, discussions, and occasional visual media. 
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Teaching: 

Mostly discussion and textual analysis.  I do like to spend quite a bit of time considering the historical and cultural 
context from which these works emerge.   

 

Requirements: 

Weekly writing quizzes (opportunities for you to think and reflect on paper).  Two or three longer papers and/or a 
final exam.  The course is reading intensive, so students should be prepared to read up to a book a week. 

 

Tentative Reading List:  short story anthology: Sense of Wonder: A Century of Science Fiction, ed. Leigh 
Grossman; novels:  Robots of Dawn, by Isaac Asimov; The Space Merchants, by Frederik Pohl & C.M. 
Kornbluth; The Songs of Distant Earth, by Arthur C. Clarke 

ENGL 207 - POPULAR LITERATURE -- "POETRY AND MUSIC" 

Time Days Sec Faculty Class# 
0230-0320p MWF 001 Vespa, J 22500 
Aim: While we know Western poetry, music, and dance as distinct artistic fields, they were originally fused in 
ancient Greece and known as mousike before emerging as distinct disciplines. In this course, we will revisit the 
ancient fusion briefly and see how poetry and music diverged before turning to explore how poetry and music 
continue to find each other in the centuries since the classical era, considering such developments as art songs, 
ballads, and pop songs along the way.  

Teaching Method: Class sessions will vary in format, featuring a mix of lecture, discussion, and small group 
work in response to assigned reading, listening, and viewing.  

  

Requirements: Course work will include a mix of papers and presentations along with active participation in 
class discussion. 

Tentative Reading List: Select poems from the Western Tradition; select scholarly articles or chapters 
concerning poetry and/or music. 

ENGL 208 - THE MYSTERY & THE GOTHIC TRADITION 

Time Days Sec Faculty Class# 
0930-1020a MWF 001 Nagel, A 4141 
 Further information unavailable at this time 

ENGL 210I - ILLNESS & HLTH IN LIT 

Time Days Sec Faculty Class# 
0130-0220p MWF 001 Lipscomb, R 4715 
 Exploring plague narratives from the Black Death to the zombie apocalypse, this class will 
examine how plague has and continues to shape social and cultural formations. As a class, we will 
revisit the civilization-altering event of the Black Death; we will re-examine the legacy of HIV, and we 
will re-consider how the speculative fiction of zombie narratives influence our world view. The works 
selected for this course will include fiction, nonfiction, science fiction, memoir, drama, historic 
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documents, and epidemiological studies. We will read work by a wide-range of authors including Susan 
Sontag, Tony Kushner, Elizabeth Pisani, Daryl Gregory, and Michel Foucault. The threat of plague 
haunts the edges of our social order. Come join the conversation about how and why this happens in 
English 210-I.  

 

ENGL 211 - LITERATURE OF PLACE 

Time Days Sec Faculty Class# 
0200-0315p TR 001 Streit Krug, A 9694 
 
 This course is an introduction to writers and literary works associated with the North American Great 
Plains. We will consider how oral and written literature maps the contested cultural, historical, and ecological 
layers of prairie places, especially in terms of human identity and belonging. We will pay particular attention to 
the gendered power and politics of literary representations of the Great Plains. 

 

Course activities will include participation in discussion, regular writing about the readings, and a cumulative 
final writing project. We will visit UNL’s Great Plains Art Museum for an exhibition and event on “From This 
Grass Earth,” and we may organize a field trip to nearby Spring Creek Prairie. 

 

Course readings will include Great Plains fiction, memoir and autobiography, journalism, essays, poetry and oral 
performance by diverse authors about rural and urban places. Some possible texts I will choose from are John G. 
Neihardt’s Black Elk Speaks, John Price’s A Tallgrass Prairie Reader, Sinclair Ross’s As For Me and My House, 
Joy Harjo’s Crazy Brave, Mari Sandoz’s Old Jules, Sharon Butala’s Wild Stone Heart, Tim Madigan’s The 
Burning: Massacre, Destruction, and the Tulsa Race Riot of 1921, Tomás Rivera’s y no se lo tragó la tierra/And 
the Earth Did Not Devour Him, Twyla Hansen & Linda Hasselstrom’s Dirt Songs: A Plains Duet, Robert 
Kroetsch’s Seed Catalogue: A Poem, essays by Loren Eiseley, Wes Jackson, and Fran Kaye, and songs by Connie 
Kaldor and Buffy St. Marie. 

 ENGL 212 - INTRO LESBIAN & GAY LIT 

Time Days Sec Faculty Class# 
0200-0315p TR 001 Montes, A 24541 
 Further information unavailable at this time 

ENGL 215 - INTRO WOMENS LIT 

Time Days Sec Faculty Class# 
1230-0145p TR 001 Deb, B 3053 
0130-0220p MWF 002 Bauer, L 4640 
1100-1215p TR 003 Honey, M 4363 
 

Deb, B - 001 
Course Description and Learning Objectives 
This course will introduce students to important literary texts by women in the nineteenth and the twentieth 
centuries. The course readings include mainstream British and American women’s writings, as well as ethnic 
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literature from the US. One of the key themes through which this course will explore women’s literature is 
women’s expression. How have British and American mainstream women writers portrayed women of the 
nineteenth and very early twentieth century? How do women in their novels express themselves about central 
issues in their lives, such as romantic love and marriage? As students move through the course, they will examine 
more diverse and inclusive literatures that are closer to our times. Students will explore how in later times ethnic 
literature, lesbian literature, and working class literature have approached the same themes, but through 
alternative understandings that have challenged prior expressions of women’s sense of self. How do we connect 
our explorations of these issues to our driving question: Why do we need to define a course introducing women 
writers exclusively? Our work will involve considerable time for discussing our readings using these 
approaches to women’s literature. This will enable students to develop critical thinking and reasoning along 
new ways of understanding women’s literature. Students will, in the process, formulate convincing and 
coherent arguments through informal and formal critical writing, oral presentations, and class 
participation as well as take home assignments. This course aims to lay the intellectual foundation for more 
specialized courses in women’s literature for students who will later pursue advanced courses in this terrain. At 
the same time it will offer a basic but comprehensive understanding of women’s literature.  
 
 

 Bauer, L – 002-“Introduction to Women Writers” 
AIM:  This course aims to introduce students to a variety of women writers and the ideas, issues, creative, 
cultural, personal, and political concerns they explore in their work. Please note that this section of the course 
will look specifically at women POETS – mostly 20th & 21st Century. 

TEACHING METHODS: This will be primarily a discussion-based class, with some brief lectures to put the 
writers and their work into perspective. 

REQUIREMENTS:  Close reading of a variety of texts, active participation in class discussions, some small 
group work, several short response papers, an informal class presentation, and a final wrap-up paper. Perhaps 
some quizzes. 

READING LIST:  To be decided, but will include several individual books of poems plus a “themed” anthology.   

  
Honey, M - 003 

Course Description: This course will cover a variety of women writers, primarily from the early 
twentieth century up to the present day and primarily American, as a lens through which to view the 
field of Women’s Literature.  The reading list is ethnically diverse and also represents women of 
different social/economic groups, geographic regions, ethnicities and gender identities. This broad range 
reflects the huge variation encompassed by the word “women.” One prominent theme of the course will 
be girls and young women coming of age and another woman’s attempts to gain self-empowerment in a 
society that disadvantages them. Students’ individual responses to the texts will be at the heart of this 
course. Although I will provide the class with historical and critical frameworks that shape our 
understanding of these writers, it is the students’ interaction with them that will form the basis of our 
discussions.  

 

Teaching Method: Discussion, small group work, student presentations, and extensive writing by 
students. 

 

Requirements:  One oral presentation on a woman writer; three formal five-page papers; informal in-
class writing. Daily attendance required. 
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Tentative Reading List: O Pioneers! Willa Cather; The Color Purple Alice Walker; Their Eyes Were 
Watching God Zora Neale Hurston; The Joy Luck Club Amy Tan; Woman Hollering Creek and Other 
Stories Sandra Cisneros; A Gate at the Stairs Lorrie Moore; others to be determined. 

ENGL 216 - CHILDREN'S LITERATURE 

Time Days Sec Faculty Class# 
0930-1045a TR 001 Levchenko, Y 4118 
0930-1020a MWF 002 Owen, G 4119 
1030-1120a MWF 003 Owen, G 4526 

 
 Levchenko, Y – 001 

Further information unavailable at this time 
 

Owen, G – 002 &  003 
Aim:  When Maurice Sendak’s classic children’s book Where the Wild Things Are (1963) was made into a film in 
2009, Newsweek interviewed the author.  In response to the question, “What do you say to parents who think the 
Wild Things film may be too scary?” Sendak replied, “I would tell them to go to hell.”  Perhaps taken aback, the 
interviewer tried to help him out.  “Because kids can handle it?”  But Sendak did not take the bait.  He continued: 
“If they can’t handle it, go home.  Or wet your pants.  Do whatever you like, but it’s not a question that can be 
answered.”  The question of what happens when children encounter texts is not one that can be answered; and yet, 
it is this very question that underpins the literature written for children.  In this course, we will explore this 
complex relation between reader and text, both as readers ourselves and as people who come into contact with 
children and books every day.  

Reading contemporary and classic children’s books alongside historical ones, we will consider the theoretical 
stakes of the field and the practical concerns of selection, teaching, and writing for children.  Who is the reader 
imagined by the book?  What ways of reading or interpreting does the book make possible, and what ways does it 
foreclose?  What is at stake in choosing a book for a child? With these questions in mind, we will examine 
language, illustration, visual arrangement, the editing process, and issues of censorship to discover the surprising 
and contradictory ways of imagining both child and book in the field of children’s literature.      

 
Teaching: Class discussion, some lecture         
 
Requirement:  Participation and attendance, reading quizzes, analytic response papers, group presentation, and 
final exam. 

 
Tentative Reading:   Newberry’s A Pretty-Little Pocket Book, The New England Primer (multiple editions, 19th 
c.), Sarah Fielding’s The Governess, Grimm’s Fairy Tales, Lewis Carroll’s Alice’s Adventures in Wonderland, 
Roald Dahl’s James and the Giant Peach, Maurice Sendak’s Where the Wild Things Are, Sandra Cisneros’ The 
House on Mango Street. 
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ENGL 219 - FILM GENRE -- "WESTERNS AND CODES OF MASCULINITY IN THE CINEMA" 

Time Days Sec Faculty Class# 
0130-0440p T 001 Dixon, W 3803 
NOTE:  Special fee - $30. 
This course satisfies Student Learning Outcome #7 of the ACE program, “Use knowledge, theories, or 
methods appropriate to the arts to understand their context and significance.” 
 
Discover the history and significance of the Western as a uniquely American art form, as you watch and 
discuss some of the greatest western films of all time on the big screen, including STAGECOACH, RED 
RIVER, HIGH NOON, NO NAME ON THE BULLET, WINCHESTER 73, SEVEN MEN FROM 
NOW, THE OX- BOW INCIDENT, THE SEARCHERS, EL DORADO, THE MAN WHO SHOT 
LIBERTY VALENCE, A FISTFUL OF DOLLARS, TOMBSTONE, POSSE, THE SHOOTIST, 
UNFORGIVEN, MEEK’S CUTOFF and other films. Each week we see a new film, examine it in detail, 
and use the readings to explore the deeper meaning of the Western genre. 
 
REQUIRED BOOK FOR THIS COURSE: 
 
The Rough Guide to Westerns by Paul Simpson. New York: Rough Guides / Penguin, 2006. ISBN #1-
84353-649-8. 

ENGL 230 - ENGL AUTHORS TO 1800- “TOUCHSTONES OF BRITISH LANGUAGE AND LITERATURE” 

Time Days Sec Faculty Class# 
1130-1220p MWF 001 Stage, K 3838 
 

Aim:  

In this course, we will study English literature spanning about a thousand years, the eighth century through the 
eighteenth. We will encounter a broad array of works from the periods we have often characterized as Old 
English, Medieval, Renaissance (or Early Modern), Restoration, and Long Eighteenth Century. Getting to know 
the key texts and authors we will cover will serve you well for additional coursework in the English major and for 
laying down a firm foundation of literary knowledge. Although we will create a narrative of the literary genres, 
styles, preoccupations, and cultural complications that mark different periods in literary history, our explication is 
of comparison and continuity rather than of “progress.” While texts and like Beowulf, Arthurian Romances, 
Renaissance lyrics, or Restoration mock-epics may sometimes seem alien to us, we must resist the temptation to 
see these works as simply texts prefiguring “modern” literature and to see them for their own cultural and literary 
importance. Through our supplementary history text and lectures, you will also absorb important contextual 
information that will help you to situate our chosen works in relation to their times. We will also consider the 
importance of gender, religious, and ethnic identity in relation to major literary movements and historical shifts.  
 

Teaching Method: Discussion and Lecture 

Requirements: Short and Long papers, exam, class participation, quizzes 

Texts: May include (but would not be limited to): Beowulf, Sir Gawain and the Green Knight, The Canterbury 
Tales, Lyric Poetry and sonnets, Doctor Faustus, Paradise Lost, Oronooko  

ENGL 230A - SHAKESPEARE 

Time Days Sec Faculty Class# 
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1230-0120p MWF 001 Jaramilo, E 4249 
Available for honors contract 
 As an introduction to Shakespeare, this course focuses on selected plays from all subgenres: 
tragedy, comedy, history, and romance. Through a close analysis of Shakespeare’s plays, we will explore the 
intricacies that portrayed his world as, in the words of Antonio, “[a] stage where every man must play a part” 
(Merchant of Venice 1.1. 78).  As we employ this meta-theatrical lens, we will examine the ways in which 
historical and social concerns were “performed” during Shakespeare’s time.  Specifically, we will discuss such 
themes as: the restrictive boundaries of class, the conflicting notions of gender, as well as the complexity 
surrounding the concept of race. Most of our discussions of theatricality and social performance will address the 
roles of representation, rhetoric, and trial.  In our efforts to examine Shakespearean language in detail, our course 
will emphasize close reading analysis—a task that will require frequent argumentative writing.  

ENGL 231 - BRIT AUTHORS SINCE 1800 

Time Days Sec Faculty Class# 
1030-1120a MWF 001 Stevenson, P 3960 
 

Further information unavailable at this time 

ENGL 239 - FILM DIRECTORS -- "ITALIAN FILMMAKERS" 

Time Days Sec Faculty Class# 
0130-0440p W 001 Foster, G 17532 
 
This course satisfies Student Learning Outcome #7 of the ACE program, “Use knowledge, theories, or 
methods appropriate to the arts to understand their context and significance.” 
Class meets in RVB 123 at the Mary Riepma Ross Film Theater 

 

Special lab fee - $30. 

 

Aim & Scope: Class includes the intensive study of the greatest Italian filmmakers with an emphasis on the 
postwar styles of neorealism, art-house films of the 1960s, “spaghetti Westerns,” and atmospheric Italian horror 
and sci-fi. The emphasis is on filmmaking as an art form with special attention to lighting, shot composition, great 
achievements in design, elegant and atmospheric décor, and the use of Italian music.  

 

We’ll discuss the politics of Italy as demonstrated in Italian cinema of the 1950s and the 1960s; the greatest 
period of Italian film, and demonstrate how it is informed by Marxist ideology, feminist ideas and class struggle. 
We look at the construction of postwar commercial society; the performance of masculinity; the complex role of 
the female in Italian film, the city, and, most importantly, issues such as modernity and class in postwar Italy.   

 

Teaching: Classes include film screenings, lectures, clips, and class discussion. Films are screened in class in 
analytical screenings. Be prepared to analyze films deeply in class discussions. Participation in class discussion 
is essential.  
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Requirements: Three papers, assigned readings, active class participation, regular attendance for all weekly class 
meetings. You can expect to learn how to write about cinema, how to analyze films from a visual perspective and 
how to speak about Italian cinema from an informed perspective. 

 

Tentative Reading List: Online readings on classic Italian cinema; texts and interviews with Italian directors. We 
study films such as Federico Fellini’s Nights of Cabiria (1957) and Il Bidone (1962); Michelangelo Antonioni’s 
La Notte (1961), l’Eclisse (1962) and Red Desert (1964); Pier Paolo Pasolini’s Teorama (1968); Vittorio De 
Sica’s Two Women (1960) and Bicycle Thieves (1948); Raffaello Matarazzo’s Tormento (1950); Roberto 
Rossellini’s Generale Della Rovere (1959); Sergio Corbucci’s Django (1966); Mario Bava’s Black Sunday (1960) 
and Planet of the Vampires (1965); Luchino Visconti’s The Damned (1969); Antonio Margheriti’s Wild, Wild 
Planet (1965); Sergio Leone’s A Fistful of Dollars (1964); Elio Petri’s The Tenth Victim (1965); Paolo Virzì’s 
Human Capital (2013); Matteo Garrone's Tale of Tales (2015); and Abel Ferrara’s Pasolini (2014).  

ENGL 244 - AFRICAN-AMERICAN LIT SINCE 1865 

Time Days Sec Faculty Class# 
1130-1220p MWF 001 Dreher, K 3054 
Aim:  This is an introductory level literature course that surveys the expressions of African Americans via the 
explorations of four literary time periods: The Harlem Renaissance (1919-1940); Realism Naturalism, Modernism 
(1940-1960); The Black Arts Era (1960-1975); and Literature Since 1975. In the process, English 244 focuses on 
the African American quest for self-determination and self-definition via the technology of writing. Some 
questions the course will entertain are why read and study African American literature? What are the major 
authors, themes, traditions, conventions, and tropes of African American literature? How does African American 
literature reflect or (cor)respond to the social, political, religious, aesthetic, or economic conditions of a literary / 
historical period?  
 
Teaching method:  Lecture, class participation, and group discussion.  
 
Requirements:  pop quizzes, midterm, 3 or 4 scene analysis (2-3 pages each), final examination  
 
*Tentative* Reading List:  Hughes, Langston. excerpt The Big Seal McKay, Claude.  Home To Harlem; Fauset, 
Jessie. Plum Bun, Hurston, Zora Neale. Their Eyes Were Watching God; Wright, Richard.  Native Son. Petry, 
Ann. The Street; the poetry of Nikki Giovanna, Etheridge Knight, Amiri Baraka, Carolyn Rodgers; Malcolm X. 
The Autobiography of Malcolm X; Angelou, Maya.  I Know Why The Caged Bird Sings; Morrison, Toni.  The 
Bluest Eye;  Wilson, August. Joe Turner’s Come and Gone or Fences; Shange, Ntozake. For Colored Girls; Mosley, 
Walter. Devil in a Blue Dress 

ENGL 245N - INTRO TO NATIVE AMERICAN LIT 

Time Days Sec Faculty Class# 
1230-0120p MWF 001 Gannon, T 4165 
Aim: This course is a survey of Native American literatures, a body of texts of true diversity in both its great 
variety of genres and the variety of its historical & cultural contexts. The broad socio-historical scope 
notwithstanding, an appropriate emphasis will be placed upon the "Native American Renaissance" that began in 
the latter 1960's. And so representative authors will include both pre-modern shamans & "matriarchs"—AND 
postmodern "warriors" & tricksters. The selections from the Trout anthology are, at times, teasingly brief; but, 
with the Sherman Alexie collection of short stories and the James Welch novel, they all ask the same question, 
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ultimately: how can one "imagine a new language when the language of the enemy" seems to inevitably render 
the indigenous Other culturally inarticulate (Alexie)? At last, I hope you'll agree that such a "new language" is 
now positively, even eloquently, articulate in contemporary Native American literature(s). 

 

Teaching Method: Discussion, with some lecture and group work. 

 

Requirements: Attendance & oral participation; approximately bi-weekly informal responses; two formal 
research papers; and an essay final. 

 

Required Reading List: 

• Trout, ed.: Native American Literature: An Anthology (including readings from Winnemucca, Standing Bear, 
Lame Deer, Momaday, V. Deloria, Jr., Silko, Welch, Vizenor, Hogan, Kenny, Bruchac, Erdrich, and 
Alexie) 

 (Note: this book is now out of print, though used copies are widely available; all assigned readings will 
also be available on Blackboard.) 

• Sherman Alexie: The Lone Ranger and Tonto Fistfight in Heaven 

• James Welch: The Death of Jim Loney 

ENGL 251 - INTRO TO CREATIVE NON-FICT. WRITING 

Time Days Sec Faculty Class# 
1030-1120a MWF 001 Montgomery, S 9695 
 
This course focuses on the study and practice of writing literary nonfiction, and runs as both an 
introductory seminar and writing workshop. The primary aim of this course will be to challenge the 
assumptions that we have about non-fiction writing and widen the genre’s possibilities through our 
reading, writing, and workshopping. We will study and produce forms that expand our understanding of 
the genre, and students will be encouraged to experiment with their use of form and subject. By way of 
the genre’s reputation we will also inquire into the fuzzy nature of truth and memory, the ethics of 
representing others through our writing, and the politics of the genre and literary publishing. 

 Reading contemporary works and analyzing the craft will provide models for structure and 
aesthetic appeal, and serve as potential points of inspiration and creative production. We will also have 
the opportunity to practice creative writing and to develop an appreciation for the art and process of 
literary writing. This course will combine extensive reading with in-class writing and regular peer 
workshops, in which the task will be to carefully consider the merits of each other’s writing and provide 
constructive criticism and suggestions for further development. Students will build a portfolio of work 
throughout the semester, at least one piece of which will be ready for submission to literary journals by 
the completion of the course. 
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ENGL 252 - INTRO FICTION WRITING 

Time Days Sec Faculty Class# 
0330-0445p TR 001 Fuglei, R 3056 
0930-1045a TR 002 Farmer, J 3859 
1130-1220p MWF 003 Palma, R 4716 
1230-0145p TR 004 Bennitt, T 4250 
0600-0850p M 101 Agee,J 3057 
 Staff - 001 
 Further information unavailable at this time 
 Staff - 002 
 Further information unavailable at this time 
 Staff - 003 
 Further information unavailable at this time 
 Bennitt, T - 004 
 
Required Texts: 

1. Writing Fiction: The Practical Guide from New York’s Writing School, by the Gotham Writers’ 
Workshop. (ISBN: 978158234330) 

2. New Sudden Fiction: Short-Short Stories from America and Beyond, Edited by Robert Shapard & James 
Thomas (ISBN: 9780393328011) 

3. New Granta Book of the American Short Story, Ed. by Richard Ford. London: Granta Books, 2007.  
(ISBN: 9781862078475)  

 
Course Goals and Process: 

• Acquire knowledge of the form and craft of writing literary fiction.  
• Read a variety of short stories and flash fiction, with emphasis on contemporary work. 
• Examine the various tools and techniques that contemporary writers use. 
• You will submit three pieces of writing, and at least two will be workshopped in class. 
• THIS IS A WORKSHOP CLASS. THEREFORE, YOU WILL NOT ONLY SHARE YOUR OWN 

WRITING, BUT PROVIDE CONSTRUCTIVE FEEDBACK ON YOUR CLASSMATES’ WRITING  
• Improve your ability to independently edit and revise your own work 

 Agee, J- 101 
 This course introduces and reviews the foundational elements of fiction writing, such as voice, character, 
setting, scene, plot, point of view, and style. We will experiment with techniques for telling stories by writing 
short pieces as well as moving into fully drawn stories. We will share our work in workshop and discuss our 
experiences as we engage the creative process. We will read published stories and discuss them to discover what 
others have to say and how they go about bringing their vision to us. Most of all, we will discover and explore our 
own material, the stuff that makes us want to translate our imaginings into stories that bring us into a broader 
community.   
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ENGL 253 - INTRO WRITING POETRY 

Time Days Sec Faculty Class# 
0230-0320 MWF 001 Dustin, R 4093 
1100-1215p TR 002 Macijeski, R 3839 
0200-0315p TR 003 Carter, M 9696 
 Dustin, R  - 001 
 In this course, we will explore a wide range of poetic styles, voices, and devices with the goal of helping 
students write their own poems. Our readings will emphasize but not be limited to contemporary work. These 
poems will fuel writing activities in and outside of class. We will also read essays on the craft of poetry to help 
develop an effective vocabulary with which to discuss and comment on each others' poems in weekly in-class 
workshops. 

 
 Macijeski, R - 002 
 Further information unavailable at this time 
 Carter, M - 003 

 This course is designed to improve your literacy of poetry, both as a reader and a writer. This means you 
can expect an intensive level of reading and writing to achieve this goal. With this, you can also expect a high-
level of personal interaction in this course between students and professor in which you will demonstrate your 
earnest effort to improve yourself as a reader and writer of poetry.  Following this, you will be expected to ensure 
that you understand assignments (i.e. ask questions regularly), complete assignments to the best of your ability, 
come to class prepared, and behave respectfully. In other words, you must display serious interest in this course in 
order to do well. 

                In more concrete terms, you will produce at least eight “finished” poems from your time in this class. 
You will turn in two portfolios during this course, one for midterm and one at the end of the course. Also, you 
will be expected to be an active and critical reader of all assigned texts, both published and those of your peers. 
This active and critical reading will be evident to me from your vocal participation in class and various written 
assignments. 

Please expect to read and analyze poetry by poets who come from a wide range of schools, as well as women and 
poets of color. 

 

ENGL 254 - WRITING&COMMUNITIES 

Time Days Sec Faculty Class# 
0800-0915a TR 001 Rivera-Mueller, J 3058 
0830-0920a MWF 002 Hertz, J 3870 
0930-1045a TR 004 Macijeski, R 3872 
1100-11215p TR 006 Clausen, D 3059 
1130-1220p MWF 007 Harding Thorton, C 3862 
0630-0745p TR 101 Bennitt, T 3061 
ARR-ARRp ARR 700 Smith, C 4035 
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ARR-ARRp ARR 702 Smith, C 24843 

 

Hertz, J – 002 

In Writing and Communities, students represent and research culture. Drawing from classroom discussions and 
course readings, fieldwork in a chosen community, and writing workshops, students investigate cultural groups 
from insider and outsider perspectives. They draft a memoir and an ethnography, and then significantly revise one 
of these essays.  
 

 

 

Clausen, D – 006 

This section will compare two very different, but very influential writing communities: the community 
surrounding The New Yorker magazine and the community of Wikipedia. We will learn about their respective 
histories, writing practices and standards, criticisms, and struggles in order to participate in these communities. 
Student writing projects will include creation of a Wikipedia article, analysis of essays and articles, and 
ethnographies and critical essays about these communities. 

 

 

Harding Thorton, C -007 

This course will take an in-depth look at the ways in which genres are shaped by and for communities. In doing 
so, we will read, dissect, analyze, and interpret a wide range of writing genres, including (but definitely not 
limited to) academic essays, annotated bibliographies, horoscopes, epistolary stories, narrative interviews, 
advertising copy, and creative nonfiction. When encountering each, we will identify the conventions the genre 
commonly employs and examine how those conventions may have developed with practical purposes in mind. 
The course’s methods will include: readings, lectures, discussions, peer reviews, and papers written about and 
within a variety of genres. The goal of this section of English 254 is to heighten students’ mindfulness of specific 
audiences and to thereby increase students’ deliberateness when making writing choices. Writers should leave the 
course feeling more confident when faced with new and unfamiliar writing contexts.  

 

 
  
English 254 focuses on the study and practice in writing in communities.  “Communities” is understood broadly; 
instructors may choose to have students explore disciplinary communities, campus communities, home or family 
communities, online communities, etc.  Students will be guided to examine how communities and individuals 
within communities use writing for multiple purposes: to set the terms of membership in the community, forge a 
communal identity, deliberate over important matters, research and make informed decisions, make arguments, 
communicate information and ideas within and beyond the community, create new knowledge, influence a 
broader conversation or another community, and so on.  Through their major writing projects, students will 
participate in community conversations and make choices as writers based on what they learn about writing in the 
communities they study.  This course gives students the opportunity to practice writing in a supportive, student-
centered environment. 
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ENGL 254H - HONORS:WRITING AND COMMUNITIES 

Time Days Sec Faculty Class# 
1100-1215p TR 001 Wendler, R 24536 

The most important writing we do is often in relation to communities, as we represent, research, join, and 
confront groups of people through writing. This class will challenge you to think about what it means to write in 
relation to others.  

We’ll begin this class by looking how to write from communities, as we examine what it means to write on behalf 
of a group. We’ll discuss how others have challenged the “single story” of a community they identify with, and 
you’ll have a chance to help others rethink stereotypes about one of your communities. Next, we’ll write about 
communities, as we write about UNL. You’ll research the “story behind the story” at a particular place on campus, 
blending local research and interviews with published scholarly work to make an argument about that place. 
Finally, to practice how to write to communities, our class will create an alternative tour of UNL for an audience 
of prospective UNL students, giving you on-the-ground experience with writing for real communities.  

Teaching Method: Large and small group discussion, small group workshops of writing, collaborative projects.  

Requirements: 3 substantive writing projects (one collaborative), occasional short assignments.  
 

ENGL 260 - AMERICAN LIT BEFORE 1865 

Time Days Sec Faculty Class# 
0200-0315p TR 001 Homestead, M 4717 
Aim:  This course surveys American literature from its beginning (considering various approaches to the question 
of when an American literature may be said to begin) through the Civil War. We will read a variety of works in 
poetry and prose, fiction and non-fiction, by diverse writers, including men and women and members of different 
races and ethnic groups and from various regions of North American that became the United States. We will pay 
attention to the evolution of forms (such as the emergence of the short story and the novel) and to aesthetic 
movements (such as Romanticism), but our primary concern will be reading literary texts in relation to their 
cultural and historical contexts. 

 

Teaching Method:  Brief lectures, whole-class discussion, and small group work. 

 

Requirements:  Three sets of examinations spread over the semester, with each exam consisting of an in-class 
exercise requiring the identification and explication of quotations and a take-home essay. 

Tentative Reading List:  All readings will be drawn from the Bedford Anthology of American Literature, 
volume 1, supplemented by two longer works, Susanna Rowson’s Charlotte Temple and Herman Melville’s 
Benito CerenoEngl 

 

ENGL 261 - AMERICAN LIT SINCE 1865 

Time Days Sec Faculty Class# 
1230-0145p TR 001 Rutledge, G 3066 
0130-0220p MWF 002 Dreher, K 3067 
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Rutledge, G - 001 

Aim: English Literature 361B, American Literature Since 1865, an introductory class that will give us a large 
perspective on critical developments in American literature through a few—far too few, I’m afraid—
representative texts. We could and probably should read more, but a significant part of this class is learning how 
to engage in close reading, the meticulous, studied, and insatiably active reading of a text that unlocks meanings 
beyond what the casual read(er) would provide. This is not an easy skill, for it requires outside/previous 
knowledge, critical reading skills, and, finally, the very difficult and challenging writing and editing skills needed 
to convey the insights you gain from such to your audience. Still, our goal is to enjoy the texts and our discussions 
of them; hence the smaller number of readings. We will also discuss some of the literary periods and the historical 
developments behind them. 
A significant part of the analytical endeavor outlined above is, ironically, related to unlocking your creative voice. 
Hence, over the course of the semester you will have several informal and formal assignments. The formal 
assignments are close reading paper, a group discussion, and a final exam.   

By passing this course, you will fulfill ACE Learning Outcome 5 (“Use knowledge, historical perspectives, 
analysis, interpretation, critical evaluation, and the standards of evidence appropriate to the humanities to 
address problems and issues.”). 

Teaching Method: A combination of introductory lectures and, significantly, discussion.  

Requirements: Active reading and rigorous class participation. The final grade will depend upon a paper 
(probably 4-5 pages), exam (midterm or final), group presentation, and class participation.  

Tentative Reading List: Select poems by Emily Dickinson (Blackboard), Mark Twain’s The Adventures of 
Huckleberry Finn (1885), selections from Plessy v. Ferguson (1896), selections from W. E. B. Du Bois’ The 
Souls of Black Folk (1903) (Blackboard), Zora Neale Hurston’s “How It Feels to Be Colored Me” (1928) 
(Blackboard), selections from Charlotte Perkins Gilman’s The Yellow Wallpaper and Other Writings (1892; 
2006), J. D. Salinger’s The Catcher in the Rye (1951), a selection from Scott McCloud’s Understanding Comics: 
The Invisible Art (1994), Art Spiegelman’s Maus I: A Survivor’s Tale (ca. 1973-1991), a selection from James W. 
Loewen’s Lies My Teacher Told Me: Everything Your American History Textbook Got Wrong (1995), and 
Sherman Alexie’s Smoke Signals (1998). 

 Dreher, K - 002 
This course is a chronological survey of American literature that begins with the literature produced the aftermath 
of the Civil War (1865) to the literature since 1945. The course concludes with a sampler of literatures written by 
contemporary writers. The intention of English 261 is to provide a broad overview of what constitutes American 
literature from the Civil War to the present day.  To this end, we will read and study works of poetry, fiction, 
drama, and non-fiction prose, including autobiography, by a range of writers, men and women of diverse 
backgrounds and interests.   

ENGL 270 - LITERARY/CRITCL THRY 

Time Days Sec Faculty Class# 
0930-1020a MWF 001 Gannon, T 3062 
1100-1215p TR 002 Brunton, J 24528 
 Gannon, T - 001 
AIM: This course is based on the premise that both the writing and reading of "literary" texts are political acts, 
fraught with the cultural contexts and ideological biases of class, race, gender, species, etc. Students will be 
introduced to various crucial theoretical approaches of the 20th & 21st centuries—some that have privileged one 
or more of the contexts above, some that have repressed most or all by denying such contexts, and some that have 
(seemingly) denied the viability of privileging anything at all. The act of reading, then, becomes a richer (if rather 
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dizzying) experience, as we examine the text as language, form & genre, the author as creative genius or 
interpellated subject, the reader as a psyche of complex expectations and desires, and the various ideological 
forces & identities that make up a text's socio-political milieu. Finally, recent critical approaches that privilege the 
others of class, gender, "race," & species will be emphasized. 

 

TEACHING METHOD: Discussion, with some lecture and group work. 

 

REQUIREMENTS: Attendance & oral participation; informal written responses to the readings; and two formal 
research papers. 

 

TENTATIVE READING LIST: 

* Bressler, Charles E.: Literary Criticism: An Introduction to Theory and Practice (5th ed.) 

* Lynn, Steven: Texts and Contexts: Writing About Literature with Critical Theory (6th ed.) 

* essays in PDF format on Blackboard 

 Brunton, J - 002 
 The objective of this course is to introduce students to the fundamental concepts of modern critical and 
literary theories, with a special emphasis on how various schools of critical and literary theory can serve as lenses 
for understanding and responding to visual as well as literary texts. “Theory” in this context will be understood as 
a way of thinking about cultural production: that is, a method for analyzing and discussing what we, as a culture, 
make—from short stories and poems, to visual art, to Hollywood blockbusters and TV shows. In order to develop 
skills for theoretical thinking about visual media and literature, we will study the defining characteristics of 
theoretical arguments, and we will examine what is at stake in theoretical discussions of culture, art, and 
literature. In the course of the semester, students will be introduced to some of the most important representatives 
and schools of modern theory, including (among others) Feminist Criticism, African American Criticism, LGBTQ 
Criticism, Poststructuralism, and Psychanalytic Theory. Our primary texts will include works of literature (short 
stories and a novel), visual art, and popular movies and television shows.  

 

ENGL 277 - BEING HUMAN IN A DIGITAL AGE 

Time Days Sec Faculty Class# 
0930-1020a MWF 001 Wisnicki, A 9697 
 

How are the internet and other digital technologies impacting the way we, as humans, live in, conceptualize of, 
and interact with the world? With an emphasis on the human and with a focus on analysis and reflection, this 
course will ask students to take up such questions. In doing so, we will engage relevant fiction, non-fictional 
essays, film, and various digital humanities projects and practices. No technical expertise is required, but students 
should come to the course ready to think, speak, and critically interrogate what, particularly for newer 
technologically-infused generations, may seem like the only ways possible of being human. 

ENGL 300 - PROFESSIONAL PRACTICES FOR ENGL MAJORS 

Time Days Sec Faculty Class# 
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0200-0315p TR 001 Payne, K 22501 
 

Description:  This class provides English majors with an overview of contemporary debates about professional 
matters including career paths for English majors; the utility and value of English degrees; the power of narrative 
in contemporary life; and the intellectual skills and talents that the English studies curriculum hones. As such, the 
class work ranges from traditional activities like reading, research, and discussion to practical applications such as 
interviewing guest speakers about specific professional practices (from job searches to resume writing). If you 
have been asking yourself, “What am I going to do with my English degree?” take this class. If your friends have 
been pestering you with comic asides about working indefinitely as a barista, take this class. If you see yourself as 
the next Rory Gilmore but you’re not sure how Rory got to be the successful bibliophile she is, take this class. 
Most of us in the English department, from students to professors, committed to study English because we love 
how reading stories, creative writing, literary research, and cultural and rhetorical analysis opens our lives to the 
experiences of others. The scholar Mark Edmundson goes so far as to claim that with the English major students 
can live a 1000 lives. Now is the time to harness the passions and interests that drove you to declare the English 
major and use them to identify your professional path.  

  

The aim of the class is to identify what kind of work you value so that you (and every student in the class) can 
begin to chart out your intellectual biography, core educational values, potential career paths, internship 
opportunities, and more.  

 

Teaching method: discussion, guest speakers and panel presentations, peer group work, short lectures. 

 

Requirements: in addition to regular attendance and significant contributions to class discussions, students will 
compose a portfolio of work that includes: a literacy narrative (3-5 pages); research paper (5-7 pages); 
alumnus/alumna profile (3-5 pages); book review (2 pages); academic resume and cover letter; event report (1 
page) and a statement of professional interests.  

 

Readings: Citizen: An American Lyric, Claudia Rankine (2014); On Beauty, Zadie Smith (2005); Make Your 
Home Among Strangers, Jennine Capó Crucet (2015); Higher Education Under Fire: Politics, Economics, and 
the Crisis of Humanities (1995); Humanities in the 21st Century: Beyond Utility and Markets (2013); 
StrengthsFinder 2.0, Tom Rath (2007); and selected articles and chapters.  
 

ENGL 303 - SHORT STORY-“WHERE ARE WE GOING, WHERE HAVE WE BEEN?” 

Time Days Sec Faculty Class# 
1230-0120 MWF 002 White, W 4530 
  
This course will focus mainly on the 20th and 21st Century American short story, but we will begin our journey quite a bit 
earlier to study how we got where we are. That means surveying the various “isms,” from Romanticism and Realism 
(including regionalism and naturalism) to Modernism and Postmodernism, and eventually finding our way to fiction so new 
that it has yet to be ism-ed. We will be reading the likes of Edgar Allan Poe, Henry James, Edith Wharton, Kate Chopin, 
James Baldwin, Eudora Welty, Louise Erdrich, Joyce Carol Oates, Phillip Roth, Sandra Cisneros, Edward P. Jones, ZZ 
Packer, Charles Baxter, Ha Jin, Jennifer Egan, Karen Russell, and more!      

 

http://www.amazon.com/s/ref=dp_byline_sr_book_1?ie=UTF8&text=Jennine+Cap%C3%B3+Crucet&search-alias=books&field-author=Jennine+Cap%C3%B3+Crucet&sort=relevancerank
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We will be studying these works to understand no only what they mean, but how they’re done—that is, how they achieve 
their effects. Additionally, we’ll be investigating and evaluating some of the key arguments that critics have made about 
American short fiction.   

 

Students will take a midterm and final exam, write one critical paper, and craft a digital media presentation on a 
contemporary short story collection.   

 

ENGL 305A - NOVEL 1700-1900 

Time Days Sec Faculty Class# 
1030-1120a MWF 001 Capuano, P 3064 
 

Aim:  To offer students a framework for understanding the development of the English novel from 1700 to 1900. 
Teaching Method:  Alternating between lecture, discussion, group work, and presentations. 
Requirements:  Several shorter response essays; a formal essay (7-9 pages);a presentation; final examination. 
Tentative Reading List:  Daniel Defoe, Eliza Haywood, Samuel Richardson, Jane Austen, Emily Bronte, Charles 
Dickens, George Eliot. 

ENGL 315A - SURVEY WOMENS LIT 

Time Days Sec Faculty Class# 
0200-0315p TR 001 Deb, B 4098 
 

Course Description and Learning Objectives 

Much of women’s literature has portrayed women within the space of the home and in relation to the family. However, 
women have also actively engaged with spaces like streets to protest against injustice. These kinds of spaces like the home 
and the streets cannot be separated out into private space and public space as some critics have done. During this 
semester, we’ll study the intersections of such spaces where gender injustice at home is intimately tied to political protests 
on the streets. We’ll think together about how the representations of women’s lives bring the private into intimate 
conversation with the public sphere. Throughout the course we will critically engage with the following questions: How 
does a feminist frame of reference offer us alternative understandings of women’s lives? What is the relationship between 
the historical tradition of women’s writings and a feminist tradition of such writing? How do we connect our explorations 
of these issues to our driving question: Why do we need to define a survey course introducing women writers exclusively?  

Using various genres of literature such as fiction, poetry, and essays, together we will survey the history of 
women’s literature from the medieval period to the present day. These writings by women are drawn from 
canonical British and American literature as well as more diverse ethnic and world literature. I will ask you to 
examine intersections of different types of spaces to interpret texts focusing on figures of women. We will bring a 
feminist critical lens to these texts, but this lens will also bring into dialogue critical race studies with its emphasis 
on not only class, but also race. Together we will also explore the purposes of primary and secondary research to 
help you carry out well-researched writing. I will, in the process, ask you to formulate convincing and 
coherent arguments through informal and formal critical writing, a short paper, a longer research paper, 
oral presentations, and class participation. This survey course aims to lay the intellectual foundation for more 
specialized courses in women’s literature for students who will later on pursue advanced courses in this terrain. At 
the same time it will offer a basic but comprehensive understanding of women’s literature to students. 
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ENGL 315B - WOMEN IN POP CULTURE 

Time Days Sec Faculty Class# 
1130-1220p MWF 001 Acosta, B 25501 
0130-0220 MWF 002 Seibert Desjarlais, S 3065 
0600-0850p W 101 Montgomery, S 4253 

 
 Acosta, B - 001 
The subject of this section of English 315B is: Comics and Graphic Novels by & About Women. The class will 
first examine the conventions of comics and graphic novels, then move on to the history of women in this genre, 
followed by reading selected graphic novels. Some of the required texts may include: Understanding Comics, the 
Invisible Art (1993) by Scott McCloud, Pretty in Ink, North American Women Cartoonists 1896-2013 (2013) by 
Trina Robbins, The Secret History of Wonder Woman (2015) by Jill Lepore, and Graphic Women (2010) by 
Hillary L. Chute.  

 Seibert Desjarlais, S – 002 

 
Chick flicks, chick lit, makeup, makeovers, Beyoncé identifying as FEMINIST, and Angelina Jolie Pitt doing 
humanitarian work for the United Nations. These representations and many more are spread through popular 
culture and work to capture (and inform) the diverse experiences of girls, teens, and women in the United States. 
From Keeping Up With The Kardashians, to Fifty Shades of Grey, to arguing for equal pay, or fighting for access 
to reproductive health care, women’s voices are far from homogenous. In this class, we will take a look at the 
many portrayals of women found in mainstream (and not so mainstream) media. Starting in the mid-twentieth-
century and working our way up to the headlining pop icons of today, we will examine the ways in which women 
create and consume culture. We will ask: How are women’s interests and contributions in popular culture 
represented? How do women negotiate personal conformity and rebellion to popular culture images and ideas? 
More than just examining the women presented in pop culture, our class will inquire into our own relationships 
with those representations. If you spend your spare time binging on Netflix, sing along to all of Nicki Minaj’s 
songs, or subscribe to all the contouring makeup tutorial accounts on Instagram—bring that enthusiasm and 
knowledge to class!  

 

 Montgomery, S - 101 

 In this course we will examine ways girls, teens, and women have been portrayed in the media 
from the early twentieth century to the present day, as well as the ways in which they, in turn, define, revise, and 
subvert. We will discuss women who are African American, Asian American, European American, Latina, and 
Native American; women who are able-bodied and women who have disabilities; women who are heterosexual, 
women who are lesbians, and transwomen; women who are economically privileged and women who are 
working-class or poor. We will investigate women’s images, roles, perspectives, and contributions to aspects of 
popular culture through a variety of media forms ranging from “chick lit” to magazines, memoir to poetry, music 
to advertising, television/film to social media. We will “read” cultural artifacts and situations to gain a greater 
understanding of how society views/creates women, how women understand themselves and each other, and how 
women can and do contribute to society’s popular conceptualization of women, both positively and negatively. 

We will also inquire into our own experiences, hopefully drawing connections, even points of resistance, 
between them. Our class time will often be spent in discussion of your individual responses to the texts we read, 
and our approach to them will be as open as possible. This is a discussion class in which students’ views are 
fundamental to the progress of the course, and you are encouraged to bring in examples of popular culture you 
find relevant to our discussions. You are also encouraged to experience as much of the contemporary popular 
culture as possible, in the form of films, television, magazine reading, etc., so that you can articulate in class what 
you consider to be important themes about women being treated by current media. Though this class takes up 
unconventional subject matter, you will hopefully come away from it with a clearer awareness of the importance 
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of ephemeral cultural products, designed as escapist entertainment, in shaping our most fundamental 
understanding of gender identity, ethnicity, sexuality, economic status, and other issues.  

 ENGL 330E - CHAUCER-SHKSPR-MILTON 

Time Days Sec Faculty Class# 
1100-1215p TR 001 Schleck, J 21557 
 

AIM: 

To read and discuss, in considerable depth, three works which are arguably among the best pieces in the DWM 
canon.  This version of Chaucer-Shakespeare-Milton will focus on three great love stories, one with a tragic end, 
one a comic end, and the other a morally ambiguous conclusion.  Chaucer’s Troilus and Creseyde, Shakespeare’s  
“Shrew” and her Tamer, and Adam and Eve will each confront serious philosophical and/or theological issues in 
the course of their stories as well as daunting challenges to their unions.  Join me in exploring some of the most 
fascinating and beautiful verse in the English language tradition, in all their intellectual and aesthetic complexity.   

 

TEACHING METHOD: 

Full and small group discussion mixed with occasional lecture, and some student-led discussion. 

 

REQUIREMENTS: 

Several short papers 

One longer research essay 

Posted discussion questions  

A willingness to learn to read in Middle English 

 

TENTATIVE READING LIST: 

Chaucer’s Troilis and Creseyde 

Shakespeare’s Taming of the Shrew 

Milton’s Paradise Lost 

Secondary sources on these texts 

ENGL 331 - BRITISH AUTHORS SINCE 1800- “VICTORIAN NOVEL” 

Time Days Sec Faculty Class# 
1130-1220p MWF 001 Capuano, P 4255 
This course will survey the major fiction writers from the most famous literary and historical period in Britain: 
1837-1901.  We will explore not only the authors themselves, but how their fiction came to dominate the leisure 
time of the entire society, from Queen Victoria herself down to the lowest scullery maid.  We will read a star-
studded line up of fiction by Jane Austen (Persuasion), Mary Shelley (Frankenstein), Emily Bronte (Wuthering 
Heights), Charlotte Bronte (Jane Eyre), Charles Dickens (Hard Times), George Eliot (Silas Marner), Mary 
Elizabeth Braddon (Lady Audley’s Secret), Thomas Hardy (Tess of the D’Urbervilles), and Bram Stoker 
(Dracula).  Evaluation will be based on class participation, 2 papers, and a final exam.   
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ENGL 340 - CLASSIC ROOT ENG LIT 

Time Days Sec Faculty Class# 
1230-0145p TR 001 Buhler, S 24525 
 

Aim:  To read, learn about, and discuss a broad range of texts in translation by representative Greek and Roman 
authors from the classical period. Emphasis will be placed on works that not only are important in themselves but 
also have profoundly influenced British and American writers. Readings will be considered in their historical and 
cultural contexts, as achievements in literary form and technique, and as enduring presences in literary community 
and controversy. Along the way, we will explore how these works engage with the function of myth; questions of 
belief; principles of law and justice; ideas about natural and societal order; and attitudes about responsibility and 
love.  

 

Teaching Method:  Lecture and discussion; regular student presentations. 

 

Requirements:   

Response papers to the assigned readings; a major research paper focused on an example of Classical influence on 
a later work or on several works. 

    

Tentative Reading List:  Homer, The Odyssey, translated by Lattimore;  Sophocles, The Oedipus Cycle, trans. 
Fitts and Fitzgerald; Plato, Symposium, trans. Waterfield; Virgil, The Aeneid, trans. Fagles; Ovid, The 
Metamorphoses, trans. Martin; Lucretius, The Nature of Things, trans. Stallings; Seneca, Six Tragedies, trans. 
Wilson. 

ENGL 344B - BLACK WOMEN AUTHORS 

Time Days Sec Faculty Class# 
0200-0315p TR 001 Honey, M 4718 
 

In this course we will examine writings by African American women writers from the nineteenth through the late 
twentieth centuries with an eye to reviewing predominant themes and concerns from this very important group of 
writers. We will also look at the diversity of these writers in terms of region, era, class standing, affectional 
preference, age, genre and other significant categories of authorial identity. The format of the class will be 
discussion, with some small group work, and a good bit of writing. Each student will be required to give a 
presentation on a black woman writer or figure of his or her choice.  

 

Requirements:  Three five-page papers. In-class writing. One oral presentation of 10 minutes. Daily attendance 
and class participation. 

 

Required Texts (tentative): Plum Bun Jessie Fauset; Their Eyes Were Watching God Zora Neale Hurston; I 
Know Why the Caged Bird Sings Maya Angelou; The Color Purple Alice Walker; Song of Solomon Toni 
Morrison; Kindred Octavia Butler; How Stella Got Her Groove Back Terry McMillan. 

ENGL 344D – AFRICAN-CARRIBBEAN LIT 

Time Days Sec Faculty Class# 
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0930-1045 TR 001 Dawes, K 25887 

 

ENGL 352 - INTERMEDIATE FICTION WRITING 

Time Days Sec Faculty Class# 
1230-0145p TR 001 Crucet, J 4379 
0600-0850p T 101 Obioma, C 24553 
PREQ: Engl 252 or permission from dept. 
 Crucet, J - 001 

Part craft seminar, part workshop, this intermediate fiction writing course will specialize in the development of 
voice and prose style, while also aiming to strengthen your skills as a critic and editor. This course is intended to 
build on the skills acquired in ENGL 252; students should not register without having taken the introductory 
course or its equivalent.  

 Obioma, C - 101 
The great Nigerian writer Chinua Achebe was famous for his quote: “If you don’t like another person’s 
story, write your own.” Although disliking another’s story could inspire creative writing, we will try to 
tap our creative writing wells because of various reasons ranging from the basic human desire to tell a 
story down to the desire to respond to life issues through creative writing. We will read a range of short 
stories written for such reasons and more. Our reading list will tend to be diverse in scope, cutting across 
various continents. It will include Ernest Hemingway, Chinua Achebe, Philip Roth, John Updike, Derek 
Walcott, and Sherman Alexie amongst other luminaries as well as more contemporary writers. Using 
these works as discussion pieces, we will write our own stories—at least three in the semester. Writers 
will then converge in a workshop where we’ll close-read each other’s work and proffer feedback. In this 
course, students will gain skills in: writing in in fiction and poetry; recognizing the literary conventions 
of both these genres; reading and critiquing published work from a writer’s perspective; making 
deliberate creative choices that can be explained to readers and critics; and revising their writing using 
workshop feedback from their peers and other writing strategies whose aim is to make them better 
writers.  

ENGL 353 - INTERMEDIATE POETRY WRITING 

Time Days Sec Faculty Class# 
0330-0445p MW 001 Bauer, L 22503 
Aim: This is an advanced/intermediate poetry writing workshop.  Students enrolling should have successfully 
completed English 253 (or a comparable course at another institution) and will be expected to know basic critical 
terms and procedures generally covered in the Introductory course. The class will focus on the writing and 
revision of students' poems and reading of contemporary poetry. Our mutual goal will be to develop greater 
understanding of and skill in writing poems. 
 
Teaching Method: Writing exercises, small and large group workshops, discussions. 
 
Requirements: Regular submission of poems for workshop, writing  exercises, written and oral critiques of other 
students' poems, one or two short papers/reviews, and possible class presentation 
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Tentative Reading List: Student poems, several books of contemporary  poetry-- to be decided -- possibly some 
literary journals. 

ENGL 354 - WRITING: LITERACY -- "USES OF LITERACY" 

Time Days Sec Faculty Class# 
0230-0320p MWF 001 Beare, Z 4142 
0930-1045a TR 002 Green, N 4534 
PREQ:  3 hrs English Composition at the 200-level or above or permission. 
 Beare, Z – 001- “ Re-Thinking Literacy” 
 The New London Group has argued that because the word “literacy” is too often associated only with 
“learning to read and write in page-bound, official, standard forms of the national language” that literacy has 
become a “carefully restricted project—restricted to formalized, monolingual, monocultural, and rule-governed 
forms of language.” This section of English 354 focuses on “Re-Thinking Literacy,” and works to take up the call 
of the New London Group to challenge restrictive conceptualizations of “literacy” and to discover, explore, and 
write about the multiple literacies that shape our lives and our world. While we will dedicate some time to 
investigating the history of formal literacy instruction in schools, the vast majority of our reading and writing in 
this class will involve inquiring into extra-curricular literacy practices. In doing so, we will discuss work-place 
literacies; literacies of gender and sexuality; emotional literacies, digital, gaming, and social media literacies; and 
literacies of remix and transformative work. Students will have opportunities to inquire into their own literacy 
practices and to conduct primary research and data collection in order to study the literacy practices of others. 

Requirements: Active and engaged participation in classroom discussions and activities, regular short “Thinking 
Work” writing assignments, and three drafted writing projects. 

 Readings: There will be no required textbook for this course; selected essays and book chapters will be available 
on Blackboard. Readings are subject to change but will likely include Deborah Brandt’s “Sponsors of Literacy” 
and selections from The New London Group’s Multiliteracies, James Paul Gee’s What Video Games Have to 
Teach Us about Learning and Literacy, Jonathan Alexander’s Literacy, Sexuality, Pedagogy, Richard Miller’s 
Writing at the End of the World, danah boyd’s It’s Complicated: The Social Lives of Networked Teens, and Adam 
Bank’s Digital Griots: African American Rhetoric in a Multimedia Age, among others. 

 Green, N – 002 
 Further information unavailable at this time 

ENGL 355 - EDITING AND THE PUBLISHING INDUSTRY 

Time Days Sec Faculty Class# 
0200-0450p W 001 Rilett, B 4256 

This course introduces students to the world of book publishing, which includes writing, editing, designing, 
producing, promoting, marketing, and more. Representative experts in all these aspects of publication will visit 
the class to explain the various tasks of those who work in the field from the perspective of an insider. ENGL355 
is primarily a team-based, hands-on course, in which teams of 5-6 students apply the advice gleaned from the 
visiting experts by taking two creative projects through the publishing process. Last spring, each team produced 
a thematic anthology and a literary magazine/journal. Peer review and collaboration is an integral component of 
the course; teams meet weekly both during and outside of our regularly scheduled class time. In addition to the 
team-based assignments, each student will perform one 5- to 6-minute slide presentation. These projects require a 
significant time commitment, but if the past spring semester is any indication, the outcome will be well worth the 
effort. Your success will be tangible as you produce publications you can be proud to show your family, friends, 
and future employers.  
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Students are encouraged to bring a laptop computer to this class, if available, for project management and 
interactive file sharing. You will need to buy only two books for this course: The Publishing Business: From P-
books to E-books by Kelvin Smith (2012) and The Subversive Copy Editor by Carol Fisher Saller (2009). In 
addition to these inexpensive texts, students in this course will pay for (and keep) their team’s printed 
publications. To this end, $30 will be collected from each student at the beginning of the semester. ENGL355 has 
no prerequisites, however, junior or senior standing is strongly recommended. 

ENGL 363 - INTR RENAISSANCE LIT 

Time Days Sec Faculty Class# 
0130-0220p MWF 001 Stage, K 4533 
“ Literary London, Medieval Town to Pre-Modern Metropolis” 

This course focuses on London as a center of literary and cultural production during the sixteenth and seventeenth 
centuries. By the end of the semester, we will have explored the changing spaces and places of early modern 
London and examined the way literary texts portray the dynamics of urbanism. We will explore several major 
genres of literary writing to explore a number of urban developments and crises for early modern London, 
including plague, disaster, economic shifts, the criminal underworld, class division, ecological awareness, and the 
development of trendy metropolitan social cliques. We will also consider the way period texts purporting to 
portray a history or contemporary account of the City of London rely on literary techniques. Along the way, 
recent historical, literary, and cultural criticism will frame our readings. We will contemplate the way both 
literature and non-fiction accounts imagine London as the city expands from medieval town to early modern 
metropolis. How, we will ask, does London redefine itself? How do the problems and opportunities of increased 
economic activity and national political centralization become legible in the period’s textual registry? Readings 
will include poetry, drama, and prose and authors like John Stow, John Evelyn, John Donne, Ben Jonson, Thomas 
Dekker, Elizabeth Whitney, Robert Herrick, Thomas Heywood, and Thomas Middleton. 

ENGL 376 - RHETORIC ARGUMNT&SOC 

Time Days Sec Faculty Class# 
1230-0145p TR 001 Wendler, R 3068 

Aim: In this course, we'll explore how rhetoric applies to contemporary civic and community life.  In particular, 
we'll think together about how different conceptions of democracy and notions of publics and counterpublics 
spark different approaches to rhetorical engagement, and we'll examine these theories on-the-ground by applying 
them to contemporary arguments, creative activism, and everyday practices. You can expect to not only analyze 
the rhetoric of others for underlying assumptions and strategies, but also to join the conversation and craft your 
own arguments and actions that address a local issue.   

Teaching Method:  Large and small group discussions, activities, occasional mini-lectures, small group 
workshops of writing. 

Requirements: Three substantive writing projects, in addition to occasional short assignments. 

ENGL 379 - READING, TECHN. FROM ANTIQUITY TO THE DIGITAL AGE 

Time Days Sec Faculty Class# 
TBD          TR 

001 21559 
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Aim    

No technology has been more important to the development and distribution of knowledge than reading. This 
course will examine the emergence of writing in the ancient world, the proliferation of the book in the Middle 
Ages, the seismic cultural shifts caused by the invention of movable type, the industrialization of the book in the 
nineteenth century, and finally the ways in which contemporary technologies are shaping the future of reading. 

Teaching       

Class discussion, in-class activities. 

Requirements     

Students will complete brief written assignments, presentations, and one or more longer papers as well as quizzes and exams. 

Tentative Reading 

A Companion to the History of the Book. Edited by Simon Eliot and Jonathan Rose. Malden, MA: Wiley-
Blackwell, 2009. 

ENGL 405K - CANADIAN FICTION 

Time Days Sec Faculty Class# 
1100-1215p TR 001 Kaye, F 9699 

AIM (subject matter and also any particular abilities that students might expect to develop): 

The purpose of this class is to give students a broad background contemporary Canadian fiction in English or 
English translation.  Be prepared to do a fair amount of reading.  

TEACHING METHOD (e.g., lecture, discussion, group work, etc.): This class is primarily discussion, both in 
small groups and with the class as a whole.  There will also be graduate student presentations. 

REQUIREMENTS (Number of papers, examinations, quizzes, journals, evaluations, etc.): 

Each student will read one novel per week and will write 14 reader’s notebooks on the readings.  Each student 
will create an original final paper, c. 8-10 pp. undergraduate, 15-20 pp. graduate.  Each graduate student will be 
responsible for reading three books for one week and making an introductory lecture.  Careful, prompt reading of 
all assigned texts is required, and I will give frequent reading quizzes if we are not all alert and 
responsible.  Regular attendance and intelligent, informed preparation are taken for granted. 

TENTATIVE READING LIST (Try to specify what will be read, not simply what anthologies will be used): 
We will, as a class, read three books on similar themes per week—each student will read one book a week, except 
for graduate students who will have one week to read all three books.  We will read a wide number of 
contemporary Canadian authors, including First Nations and visible minority writers.  Authors who will definitely 
be included are Margaret Laurence, Mordecai Richler, Sinclair Ross, Richard Wagamese, Michel Tremblay, 
Rohinton Mistry, Alice Munro, Eden Robinson, Sharon Butala, Wayne Johnston, and Adele Wiseman.  
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ENGL 445 - ETHNIC LITERATURE -- "CHICANA/LATINA LITERATURE AND THEORY" 

Time Days Sec Faculty Class# 
1230-0145p TR 001 Montes, A 21560 

Aim: "U.S. Latina Literature and Theory" is an in-depth investigation of literary writing within historical and 
contemporary U.S. American social constructions.  We will be reading novels, short stories, memoir, poetry by 
Chicana, Cuban American, Puerto Rican women writers.  To accompany the literature, we will also read 
theoretical and historical writings by Chela Sandoval, Eden Torres, Emma Perez.  Film is also included. Our 
authors to read:  Maria Amparo Ruiz de Burton, Gloria Anzaldua, Achy Obejas, Mayra Santos-Febres, Julia 
Alvarez, Joy Castro, Maria Melendez, Helena Maria Viramontes.  Writings will be discussed in relation to each 
authors particular thematic/formal contribution to the development of cultural traditions as well as in relation to 
the artistic, ideological, and institutional affiliations that have made Chicana and U.S. Latina literature possible.  

Teaching Method: small and large group discussions, lecture 

Requirements: journals, midterm, final paper, some quizzes, presentations 

Tentative Reading List:  Maria Amparo Ruiz de Burton, Gloria Anzaldua, Achy Obejas, Mayra Santos-Febres, 
Julia Alvarez, Joy Castro, Maria Melendez, Helena Maria Viramontes. Chela Sandoval, Eden Torres, Emma 
Perez.    

ENGL 472 - DIGITAL HUMANITIES PRACTICUM 

Time Days Sec Faculty Class# 
1230-0320 W 001 Jewell, A 4766 

This course provides students with real, in-depth experience in collaboratively creating digital 
humanities projects. Guided by faculty with expertise in a broad range of digital humanities methods and 
resources, students work in teams to tackle challenges proposed by UNL researchers and/or local and 
regional humanities organizations. The weekly class meeting is designed as a lab for team work, for 
learning new technical and research skills, and for pursuing strategies to solve humanities problems in 
the digital age. Though some technical and research experience is useful, this challenging class 
accommodates students from a wide range of backgrounds and with varied skills. This practicum course 
is an opportunity to develop significant experience in how universities, libraries, museums, archives, 
publishers, nonprofits, and others are using digital methods to pursue their humanities missions.  

ENGL 475A - RHETORIC OF WOMEN 

Time Days Sec Faculty Class# 
0600-0850p T 101 Waite, S 24529 

In this course, we will explore some provocative and radical rhetorical approaches of women writers over, 
primarily, the last fifty years.  We will reflect upon the rhetorical possibilities made visible by women writers who 
have taken on, re-imagined, and twisted traditional notions of what it means to write, to speak, and to be a woman 
in the first place.  This course considers, as its central questions: How have women writers challenged and 
disrupted conventional categories of rhetoric and of gender? Who counts as “woman”?  What do we mean when 
we use the term “rhetoric”?  How do the writers of this course offer alternative ways of writing, thinking, 
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knowing, and being?  Why might these alternatives be essential to the study of rhetoric and writing?  These 
questions will not only shape our initial inquiries, but they will also generate additional questions that you will 
take up critically and creatively in your own rhetorical work.   

ENGL 478 - DIGITAL ARCHIVES AND EDITIONS 

Days Sec Faculty Class# Time 
TBD          R 101 4380 

AIM: This class will address several questions that are new to literary scholarship: How does the digital 
environment change a text and what it means as a cultural object? What is descriptive markup, and what does it 
allow us to do with a text? Just as importantly, the class will attend to some very old questions: Exactly what is 
text, anyway? What is a book? How does the medium in which a text is printed affect its meaning? How is editing 
a text an interpretive act? How do various ways of editing texts enable certain kinds of inquiry and obscure 
others? 

While touching on these theoretical concerns, the course will teach you the essential technical skills for creating 
digital archives and editions and will culminate with you creating your own. We will study how digital archives 
and scholarly editions handle books and other written materials. We will concentrate on the technologies and 
standards required to make a text machine-readable and manipulable for different purposes. Specifically, we will 
address XML (Extensible Markup Language), TEI (Text Encoding Initiative), and XSL (Extensible Stylesheet 
Language). The course presupposes no prior knowledge of these technologies.  

I anticipate that this course will involve a lot of work—you will need to quickly learn some technological skills 
while thinking about them in theoretically sophisticated ways. However, I hope you will find that the course 
offers unique payoffs in the form of practical skills and a better understanding of issues in the field of digital 
humanities. 

TEACHING: Lots of hands-on work; group discussion of readings; student-led presentations 

REQUIREMENTS: Readings and brief reading responses; targeted assignments and quizzes over technical 
material; creation of a digital archive. 

TENTATIVE READING LIST: 

This is very tentative: 

Peter Schillingsburg, From Gutenberg to Google. Cambridge University Press, 2006. 

Other readings distributed through Blackboard: essentials of editorial theory by W.W. Greg, Fredson Bowers, 
Michel Foucault, Jerome McGann, etc.; technical materials. 

ENGL 480 - WRITING THEORY&PRACTIC 

Time Days Sec Faculty Class# 
1230-0145p TR 001 Azima, R 4721 
Aim    

This course is designed to help students develop an understanding of writing center theory and practice.  You will 
have the opportunity to observe consultations in the Writing Center, reflect on your own and others’ writing 
processes and experiences, explore the theoretical foundations of writing center work, and build your “grab bag” 
of one-on-one consulting strategies.  The course will also ask you to engage in a substantial research project 
examining UNL’s writing culture.  Students who successfully complete this course may apply for positions as 
consultants in the UNL Writing Center. 
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Teaching   

This is a discussion-based course that will include both small-group and whole-class discussions, workshop 
activities, and presentations. 

 

Requirements   

Requirements will include response papers, journal entries, and a longer research paper.  Active participation is 
vital. 

           

Tentative Reading       

Texts may include The Longman Guide to Writing Center Theory and Practice, The St. Martin’s Sourcebook for 
Writing Tutors, The Everyday Writing Center, and others. 

ENGL 487 - ENGL CAPSTONE EXPRNC 

Time Days Sec Faculty Class# 
0200-0450p T 001 Jockers, M 21567 
1100-1215p TR 002 Schaffert, T 24527 
0930-1045a TR 003 White, L 4540 
NOTE:  Engl 487 is open only to English majors who have completed 24 hours of English courses numbered 200 and above. 
 Jockers, M - 001 

“Joyce’s Ulysses” 
 
In this course we will study James Joyce’s Ulysses, arguably the most important novel of the 20th 
century and surely one of the greatest works of literary fiction ever written. But this course is about 
more than just Ulysses.  This course is also about you as a student of literature: it is about your critical 
and interpretive “toolkit” and about marshaling all that you have learned concerning the history and 
analysis of literature in order to better understand a book that is at once a masterpiece and at the same 
time a juggernaut.   By passing this course, you will fulfill ACE Learning Outcome 10.  In the language 
of that requirement, you will “generate a creative or scholarly product that requires broad knowledge, 
appropriate technical proficiency, information collection, synthesis, interpretation, presentation, and 
reflection.”  In brief, it is an outcome that—like reading Ulysses itself—requires mustering all that you 
have learned as an English major. 
 Schaffert, T - 002 

“Adaptation/revision/retelling” 
 
We’ll look at films based on novels and discuss the decisions the filmmakers made in adapting the 
original work to the demands of the screenplay. We’ll also study the relationships between authors and 
editors, and we’ll examine the role that censorship plays in the cultural impact and endurance of a 
literary work. Some topics of discussion: The interpretation/adaptation of Raymond Carver’s “What We 
Talk About When We Talk About Love” for the film Birdman, and the role of Carver’s editor in shaping 
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the classic story; pioneering filmmaker Oscar Micheaux’s adaptations of his own novels and the effect 
of censorship in early cinema’s “race dramas” and the careers of black filmmakers; Allen Ginsberg’s 
“Howl” and the depiction of the court case against the poem in the film by the same name; the influence 
of the work of Patricia Highsmith on generations of filmmakers, from Alfred Hitchcock (Strangers on a 
Train) to Todd Haynes (Carol). 

   
White, L – 003- “Modernity” 

AIM:  This course is required of all English majors as their capstone experience.  We will explore the condition of 
modernity from its arguable inception in the late eighteenth century to its twentieth-century manifestations 
primarily through literary texts, chiefly drawn from British and American authors.   

 

TEACHING METHOD:  Mostly discussion with some lectures. 

 

REQUIREMENTS:  One short critical response to the reading most weeks on set topics; one long research essay, 
including prospectus and annotated bibliography; 20-30 page portfolio of student’s previous work within the 
major and 5 page analysis of that portfolio (for departmental assessment purposes; portfolio will be P/NP). 

 

READING LIST:  Selected poetry from Schiller, Keats, Shelley and Wordsworth; Austen, Sanditon; Carlyle, Past 
and Present; Emerson, “Experience”; Whittier, Snowbound; Darwin, selections from The Descent of Man; 
Newsome, selections from The Victorian World Picture; Carroll, Alice in Wonderland and Alice Through the 
Looking-Glass; Carlyle, selections from Past and Present; Nietzsche, selections from The Genealogy of Morals; 
Marx and Engels, The Communist Manifesto; Wilde, The Importance of Being Earnest; Freud, “Dora”; Kipling, 
“Regulus”; Chesterton, selections from Orthodoxy; selected modernist manifestos; Stevenson, “The English 
Admirals”; Eliot, The Waste Land; Maugham, “The Outstation”; Waugh, Decline and Fall; Bishop, selected 
poetry; Crews, selections from The Pooh Perplex; Amis, Lucky Jim; Stoppard, Travesties.  

ENGL 498 - SP TOPICS: ENGLISH --  

Time Days Sec Faculty Class# 
0930-1045a TR 002 Dooling, R 4723 
ARR-ARRp ARR 700 Lynch, T 21568 

 
 Dooling, R – 002- Legal & Business aspects: Creative Act 

 
Aim : This course will provide theoretical and practical resources for undergraduate 
and graduate students who want to build a career based on creative activity. 
 
The course will introduce students to the basic legal and business principles governing creative endeavors, 
including: “pitching'” and protecting ideas, securing representation (lawyers, agents, managers), basic principles 
of contract, copyright, and intellectual property laws, clearing and licensing rights, and how not to get sued or 
taken advantage of while creating, borrowing, and collaborating with other artists and entrepreneurs. 
 
The goal is to teach artists and entrepreneurs how to protect themselves and their projects and ideas, until success 
provides the wherewithal to secure professional representation from agents, lawyers, managers, investors, and 
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business partners. As such, the course should also appeal to students who may be interested in careers as talent 
representatives, producers, or investors in the arts. 

For more information: http://en.wikipedia.org/wiki/Richard_Dooling 

Class is cross listed with THEA 398-005, THEA 898-005, Arts 4/898A-005, MUSC 4/898-005,  JOUR 4/891-
005 

 Lynch, T – 700- “Place Studies” 
Aim: This course will explore some issues involved in "place studies" at they manifest in literary studies. 
Particular emphasis will be placed on ecological contexts, but social and cultural matters will also loom large. 
Ecocriticism, leavened with post- and settler-colonial studies, will serve as our primary means of analysis. We 
will read several theoretical discussions of the field and a number of primary texts. We will also "read" the Platte 
Basin Timelapse website. The texts will be situated in three different "places," which should provide some 
interesting grounds for comparison and contrast: The Great Plains, the British Isles, and Australia. Issues of place-
based identity, bioregionalism, psycho-geography, watershed consciousness, deep mapping, displacement, 
deterritorialization, phenomenology, globalization, and similar topics will emerge in the readings. 

 

Teaching method: This is an online course. Students will participate in an online discussion forum, and write 
several short papers and one long research paper.  

 

Tentative Reading list: chosen from among works by Kathleen Norris, Susan N. Maher, Lisa Knopp, N. Scott 
Momaday, Louise Erdrich, Platte Basin Timelapse Project, Tim Robinson, Robert Macfarlane, Roger Deakin, 
Nan Shepherd, V. S. Naipaul, Kim Mahood, Mark Tredinnick 

UNHON 395H: LITERATURE AND ETHICS 

Time Days Sec Faculty Class# 
0930- 1045 TR 000 Behrendt, S 000000 
 

Literature and Ethics are natural partners. The stories we tell, and the way we tell them, reflect the moral and 
ethical assumptions, expectations, and practices that we have acquired in our individual journeys through life. 
Those stories are often places where we actively question these attitudes and beliefs within changing times and 
changing cultures. But all writing for public consumption – like all public speech – is inherently political, too, 
because it inevitably attempts to engage the minds of citizens in these same investigations of values. Any writer – 
any of us – therefore has an ethical responsibility for what she or he writes and may be held responsible for the 
consequences of that writing. Writing does not exist in a vacuum. 

We will approach the complicated subject of ethics and ethical behaviors (of all sorts) as we encounter them in a 
variety of literary texts from a broad range of times, places, and cultures. Our purposes will be both (1) to get a 
clearer sense of just what it is we mean when we talk about “ethics” and (2) to examine how ethical issues, 
confrontations and dilemmas are presented for our principled examination in written texts that possess real 
literary, cultural, and/or aesthetic power and significance. 

Teaching Method: 

Since this is a seminar, I will expect everyone to participate fully in an ongoing classroom discussion, which I see 
as a conversational and relatively informal but intellectually engaged exchange in which we work together to help 
one another wrestle with genuinely important – although often very complex and difficult – intellectual, political, 
spiritual, and cultural issues that continue to lie at the center of our lives as students and as citizens. So we will 
talk about the readings and how they relate to one another and to the larger issues of ethics and ethical 
responsibilities. 

http://en.wikipedia.org/wiki/Richard_Dooling
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Requirements: 
(1) Thoughtful preparation, in advance, of assigned readings. 
(2) Regular participation in classroom discussions and both individual and group presentations. 
(3) Some brief and usually informal writing. 
(4) A longer formal research-based seminar essay. 

 
Tentative Reading List: 
 
Required (probably): Ethics, Literature, Theory, ed. Stephen K. George, 2nd ed. (2005). Other readings will be 
selected from among – but not all – of the following: Mary Shelley, Frankenstein; Percy Shelley, The Cenci; 
Dickens, A Christmas Carol; Ha Jin, The Bridegroom; Flannery O’Connor, The Displaced Person; Sophocles, 
Antigone; Machiavelli, The Prince; Glaspell, Trifles; Eileen Chang, Lust, Caution; Conrad, The Secret Sharer; 
King, Letter from Birmingham Jail; the Book of Job. 
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